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pomanoM “The People in the Trees” B 2013 . PomaH mOMTy4n1 NONMOXXNUTEIbHBIE OT3bIBBI KPYITHEMIIINX
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CeHcalMOHHBIM COOBITIEM CTaJI BBIXOJ, BTOPOro poMaHa SIHaruxapbl «MajeHbpKas usHb» B 2015 T.
KHura BbI3BaIa )XMBYIO ITOJIEMUKY KaK aKaJIeMUYeCKIX KPYTax, TaK ¥ Cpefy unTareneii. PoMaH Bomesn B
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npemun CIIIA, momy4n craTyc mydiieil KHUTY Tofa o Bepcun xypHaina Kirkus u y>xe gBa roga mpo-
JO/DKaeT OCTaBaThCsl MUPOBBIM OeCTCe/IEPOM.

[ucaTenbHMIIA TIOCTOSHHO TIpoXkuBaeT B Hpio-Jopke.
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AHHOTam/m. B crarbe paccMaTpyBaeTCsA MOTHKA BU3YaIbHOTO U 1300pasUTeIbBHOIO B pOMaHe COBPEMEHHOI aMe-
PUKAHCKOII mucaTenbHNIbl XaHby SIHaruxapsl «Majenbkas xusHb» (2016). Omucanus ¢ororpadudeckux uso-
OpakeHNI JOMVHUPYIOT B IOBECTBOBAHVM U HeCYT psfi GyHK1MiL. C OZHOI CTOPOHBI, OHMU CO3JJAI0T ATMOC(hepy ¥ KOHTEKCT
aMepUKaHCKOI XymoxkecTBeHHOI ciieHbl XX-XXI BB. C Ipyroii — BHICTYNAIOT IPUYMHON M/UNK CTIEACTBYEM OYePeTHON
(albyIpbHOI HepUIeTUN M TaKUM 00pasoM OIpee/nAloT pa3BUTHUE CIOKETa, CBA3aHHOTO ¢ OOHAapy>KeHMeM TpaBMaTHde-
CKOTO oribITa reposi. VisobpasutenbHeie u ¢hoTorpadmieckue o6pasbl OKAa3bIBAIOTCSI TOUKON cOopky mamsitu (punctum),
(hopMUPYIOT KCIIOBEAIbHOE U 9K3UCTEHLIMA/IbHOE TeMaTUdeCKoe eAMHCTBO poMaHa. Cpeny (GyHKIMIT BU3yaIbHBIX apTe-
(bakTOB — 06'BEKTUBMPOBaHIE CYOBEKTA, OIIBITA, Te/la. 3aredaT/ieHHas Ha KapTuHe un poTorpaduu ysa3BumMocTs f raioke
paspyaet KoM(OpPTHBI pacckas o cebe, yKasbIBas Ha CKPBITOE U II03BOJIAS IPOHMKATD 3a TIpefesibl ckasaHHoro. Kpome
TOTO, IPOCTPAaHCTBEHHAsA OPraHM3alysA OTHENbHBIX IOKYCOB POMaHa, CBA3aHHAsA C BU3yaJau3alyell MapIIpyTa repos 1o
ynuiram Hpto-Vlopka, a Takke OMMCaHNEM CO3TABAEMOTO JISl HETO XKIJIbsl, CTAHOBUTCSA ellle OffHUM CIIoco60M 06HapyKe-
HuA S M HeM30BIBHOCTY TPaBMAaTU4ECKOTO OIIBITA.

l ( n04eBble cToBa: JHarnxapa, «MaeHbKast >XI3Hb», I03TUKA BU3Ya/TIbHOTO, TPABMA, 9Kpaciuc.
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omaH XaHbu Anaruxapbr «ManeHbKas

KU3HDbY, 0ny6}IMKOBaHHbH7I B 2015 r,
cpasy ke ctan 6ecrcennepom. Kputukn okpe-
ctumu ero “modern-day classic” (“The Guard-
ian”), “tour de force” (“Kirkus”), “elemental and
irreducible” (“The New Yorker”), «He0ObIYHBIM
U CTIOKHO YCTPOeHHBIM poMaHom» (“Meduza’
U «CaMBIM Ba)XHBIM pOMaHOM ropa» («Adm-
ma»), a camy fHarmxapy “a major American
novelist” (“The Wall Street Journal”). Ognako
TEKCT IIOKa He MOJIy4M/I pa3BepHyTOro ¢puio-
JIOTYY€CKOT0 KOMMEHTAPsI U HY>KJaeTCs B 110-
VICKe aJIeKBaTHBIX eMy MHCTPYMEHTOB JIUTepa-
TYpOBEIYECKOTO aHaIN3a.

Kax mpepncraBisieTcs, oOHapyXeHue CIers-
UGUIECKON MMOITUKN BU3YaTbHOTO B CTPYKTY-
pe TeKCTa MOXKeT CTaThb OJHUM U3 TaKUX WH-
CTPYMEHTOB. Ba)KHOCTb BU3yaJbHBIX 00Pa3oB
HOATBepXKAaeT cama SIHarmxapa, yIoMuHas,
4TO paboTa HaJ| pOMaHOM JI/Is1 Hee Havyaaach CO
cbopa KommeKuny u3oopaxeHui (3To 3aHsIO0
TO/Ibl, B TO BpeMs KaK CaM TEeKCT IOSIBUJICS B
pesy/bTaTe MHTEHCUBHON pabOTHI BCETO 3a BO-
cemHajath MecsneB) [Adams]. O6pamjaeT Ha
ce0s1 BHUMMaHMeE U TO, YTO aBTOPOM ObUIM IIPU-
JIO>KeHBI HeMajIble YCUWIVSL I TOTO, Y4TOOBI Ha

007IO)KKe aMepMKaHCKOro u3fanus «MaseHbKoi
KV3HI» OKasanach GpoTorpadust [Inrepa Xymkapa
“Orgasmic Man” (1969) (cm. puc. 1). KommenTu-
PYyA 3Ty 00/10)KKY, OHa ITOAYepKHY/Ia:

“With my book, I wanted the image in part because
I thought it expressed something of the narrative itself;
here you, the viewer, are confronted with a picture of
someone in... pleasure? Pain? You don’'t know. What
you do know is that you are witnessing a moment of
almost unbearable vulnerability, of uncomfortable
intimacy. It was that sensation — of witness and also
of trespass — that I wanted the reader to feel as well™
[Abadi].

Tak, HauMHAA ¢ 06IOXKKY, BU3Ya/IbHBIE 00-
passl OyAyT BBI3BIBATbL HE TOIBKO IPOTUBO-
PEUYMBYIO peaKIMio YUTATeNA KaK 3pUTens, HO
¥ OIIpefie/IATh II0BeCTBOBATE/NbHBII PUTM, 00-
pasyd HEHmpOCTYI0 CHCTEMY B3aMOOTCBIOK.
VIMEeHHO OHM TOTOBAT YMTATe/IsA K HETOBKOI
pony CBUJETeNIsA, Hepef KOTOPIM BO3HMUKAIOT
MOMEHTBI yA3BMMOCTHU IIEHTPATbHOIO IIEPCO-
HaXa.

MHorouncneHHble  3KdpacTuuecKme  ae-
MEHTBI, BO3HMKAsA B TEKCTe, IPOBOLVIPYIOT MC-

! «JIns1 3TOI KHUTY MHe NOHafobmIcsa 06pas, Tak Kak 5 JyMasa, YTO OH CMOT OBl BBIPAsUThb YTO-TO MPUCYIIee CAMOMY
HOBECTBOBAHIIO; YNTAsA MOIO KHITY, BBI, 3pUMie/iv, CTANIKMBAETECh C N300 paskeHNeM KOT0-TO, KTO UCHBITBIBAET ... YIOBOMb-
crBre? bonb? Bel He sHaeTe. EAMHCTBeHHOE, O YeM BbI 3HaeTe, — 3TO TO, YTO BbI ABJIAETECh CBUJETENIeM MOMEHTA IOYTU
HEBBIHOCUMOII yI3BUMOCTY, HeYROOHOIT 67130CTI. VIMEHHO 3TO OIIyIeHNe — CBU/ETENbCTBO, 1 [JaXKe MOCATATeIbCTBO — S
XoTerna Obl, YTOOBI YMTATEb IIOYYBCTBOBA» (IIEPEBOJ, C aHIIUIICKOTO U KypcuB Hamr. — []. A.).
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Pyuc. 1. IInrep Xymxkap. “Orgasmic Man” (1969)



clefioBaTelIA Ha M3ydeHye uxX QyHkumit. B mep-
BYIO Ouepefib, B CBA3U C peannAMm. «MaseHb-
Kas KU3Hb» HAuMHAETCsA KaK PacCKasd O HbIO-
JIOPKCKOJT 6oreMe — MOJIOfbIX MHTEe/UIeKTyasIax.
HeynuBuTenbHO, 9TO € CaMOro Havyajia B pOMaHe
BO3HUKAIOT YIIOMUHAHMVS Pa3/INYHbIX YIaCTHM-
KOB apTUCTUYECKOV XKM3HY LIEe/IbIX JeCATUNETUN
XX-XXI BB. AMEpMKaHCKas XY/O>KECTBEHHas
ClieHa 3TOTO IepHofa ONMCAHA VCKTIOYNTE/IbHO
[IeTaJIbHO B OT/INYNE OT IPYTUX UCKYCCTB: MIMe-
Ha COBPEMEHHBIX VCIIOIIHUTEIENl MY3bIKM BBI-
JIYMaHBI U SIBJISIIOTCSL CKOpee MPOHWYECKVMMH, O
KMHO TOBOPUTCS JOBO/IBbHO 061110. [Topo6HbIX
Ke OIVICAHMII Pa3/INYHBIX apTe(aKTOB, OTHOCH-
IIMXCS K BU3YATbHBIM MCKYCCTBaM, OTPOMHOE
komryecTBo. Cpenn Hux ¢otorpadum [Iyansl
Ap6yc, paborsl BypTuHCKOro, 3HaMeHUTBIE BO-
noHanopHble OamHM bexep, kaptunbsl [xod-
¢bpu Yencu, poro Paitana MakIuumu u ap. (cm.
puc. 2-7).

Ynommuanme ¢Qotorpadpuii B «MaeHb-
KOJI YKM3HM» KaXKZIbII pa3 0003HavaeT JBIKe-
HUe CIOKeTa, CTAHOBUTCA OTIIPABHOI TOYKOIL.
VImenHo Ha ¢otorpaduu, a 3aTeM Ha KapTuHe
(1o atomy ¢0TO) BIIepBble HAYHET IIPOCTYINATh
ucropus [Ixyna, ero TaifHas MCTOPUSA M CKPBI-
Tas ya3BuMoCTbh. [TokasareneH sanmsop ¢ onnca-
HJIeM CHUMKA, CJIe/IaHHOTO ellie BO BpeMs y4eObl
B KOJIIEfIKe, Ha IlepBoM Kypce. Ha aTom cHIMKe
JDKyR cros:

“In the living room of their suite, turned partway to
the camera. His left arm was wrapped around his chest,
so you could see the satiny starburst-shaped scar on the
back of his hand <...> and his hair, which he wore long-
ish back then so he could hide behind it, fizzled off at
his jawline)”(35)".

Ba)kHBI B 9TOM OIMCaHUM IIEPCOHAXKA, 3a-
HevyaT/IeHHOro Ha (OTO, [leTany OfeXMIbl, Ipu-
OTKpBIBAIOIME ellle He PACCKa3aHHOE B TEKCTe
npomtoe. Ipysba JIKyma, ofyH M3 KOTOPBIX
(Ixeit bu) cneman sty ¢dotorpadumio, eme He
3Ha/IN O TOM, 4TO TOT cypora: “He was wearing
a blue-and-white-striped long-sleeved T-shirt
that must not have been his, it was so big” (35). B
3TOM 3IM30fie IPOSBIIACTCA JOCTATOYHO 4ACTO
BCTPEYAIOLINIICS B CBA3M C ommcaHyeM JIxy-
Jla MOTUB HETIOAXOJSIIEN eMy 4y>KOil OffeXK/BL,
Oynro mpuMepKu 4yoil cygbObl. OfHaKo He
TOJIBKO «CAMO3BAHCTBO» [)Kyfia, M3 CUPOTHI Uy-
JleCHBIM 00pa3oM IIpeBpPAIeHHOTO B CTY[ECHTa
9NIUTAPHOIO KOJIEKa, HO M HECIOCOOHOCThb
TeJIa Teposi, Tela HEeKOTa MpeTepIIeBIIeTO 0COo-
ObIiT TPaBMaTWYECKUII OIBIT, COOTBETCTBOBAThH
00011 «HOPMAJIbHOM» OJEX]E, IeTIaeT 3TOT MO-
TUBHBII PAJ, 0COOEHHO IIPOH3UTE/IbHBIM.

TpaBma repost u CBsi3aHHBIE C Heil Taii-
HBl TPOSB/SIOTCA Ha ¢doTorpadusax 3afoiro
no pacckasa o Hux: “The thing that JB had al-
ways remembered most about this photograph

' 3nech 1 fajee NUTATHI U3 pOMaHa IIPUBOJATCA B KPYIVIBIX CKOOKax 1o n3ganuio:[ Yanagihara 2016a]. B ckoOkax ykaspiBa-

€TCA CTpaHNIa.
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Puc. 2. Bepun u Xumna Bexep. “The Bechers Cooling towers,
Wood n B” (1976)



Puc. 3. OuBapy Byprunckmit. “Shipbreaking”
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Puc. 5. [uana Ap6yc. “Jewish Giant”

Puc. 4. Pastan MakIvinmu. “Matt (Scar)”



231

Puc. 7. Ixxopdpu Yencn. “Boys in the Band”

Puc. 6. Ixxopdpu Yencn. “Loft Life”
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was the expression on Jude’s face: a wariness
that in those days he was never without” (36).
ITo03pUTeIBHOCTD U OTIACKA — «€CTEeCTBEHHbIE»
cocrossHmsA [Dxyma, 6onee BCero 3aMeTHbIE
Ha Qororpadusax, — BbI3BIBAIM BOIPOCHI €rO
Ipy3eii, a BMeCTe C HMMU M YMTaTe/Is] pOMaHa.
Bsrsag  Qorokamepbl OKasancs CIIOCOOHBIM
3aUKCUPOBATh «ILIpaMbl» Teposi, OCTABUB
3a KaJlpOM ellle HEM3BECTHYI0 MCTOPUIO WX
nosiBneHnst: “<JB> hadn’t looked at this picture
in years, but doing so made him feel empty, for
reasons he wasn't quite able to articulate” (36).
M  wumenHo cepunm dororpaduit  u
KapTUH OKaXYTCs CBOEr0 pOJa IOIBITKOM
KOHQUTYpaLuu MCTOPUM >KU3HU U COOPKOIL
omnbiTa JI>Xyfa — He HAPPATUBHOI, HO MOHTaX-
HOJI, IOCTPOEHHOII Ha UIPe C pafilKalbHBIMU
CMBICTIOBBIMU pasnMansIMM CMEeXHBIX
KaZpoB. B cBA3M ¢ 9TMM [I pacCMOTpEHMUS
OTHENbHBIX  9JIEMEHTOB  TaKoil  COOpPKU
Hebecrione3Hoit okaxerca cxema studium/
punctum, npennoxxenHas P. bBaptom B pabote
“Camera Lucida” OHa mo3BonmuT 0603HaYUThH
B ¢ororpadun nBa NPOTUBOIOTOKEHHBIX
IO BOCHPUATHA: 0Ollee HPOCTPAHCTBO
CHMMKAa, HallpaB/JIeHHOE BOBHE, BBHIIIOJIHAOIIee
KOMMYHMKATUBHYIO QYHKI[I0,KOTOpasi3ajjaHa
KyIbTYpHBIMU TIapaMeTpamy (studium), u
JVYHBIA I/IACT, KOTOPBIN, aKTyanu3UpyscCh
B mpouecce BocupuATus Qororpadum,
MOXXeT CTaTh OTIIPABHOI TOYKOIL JiIsi COOpPKM
namATy (punctum). P. bapt numer o punc-
tum: «CyujecTByeT C10BO 151 0003HAYEHNS

3TO paHbl, YKOJa, OTMETUHBI, OCTABIAEMON
OCTPBIM MHCTPYMEHTOM; 9TO C/IOBO TeM
6omee MHe IOAXOAMT, YTO OTCHIIAET K Wfee
HOYHKTyauu 1 4To OTO, O KOTOPBIX MJeT
peub, KaK ObI OTMeYeHbI, NHOTAA JaKe KUIIAT
3TUMM YYBCTBUTEIBHBIMU TOYKAMIU; VMU
ABJISAIOTCA MMEHHO OTMETVMHBI 11 paHbl» [bapr:
54]. B crygae « ManeHbKO )KM3HM» KaK Helb3s
nyudire paboraeT Metadopa «IyBCTBUTEIbHBIX
TOYeK», KOTOpbIe II03BOJIANT, coryacHo bap-
Ty, 0OpaTUTBCA K TNYHON VICTOPUU U HEKUM
KOHKPETHBIM SIM30/jJaM IPOIIJIOr0, CBS3aH-
HBIMIU C TeMM VIV VHBIMU BO3HMKIIVMU Ha
doro tpurrepamu. Takum o6pasom, punc-
tum xapakTepusyeTcsa QUKCUPOBAHMEM TeM-
HOPAJIbHOTO ¥ HO3BOJAET IPUOTKPBITH IIPO-
utoe. VIMeHHO 0603pMMOCTU COOCTBEHHOTO
TpaBMaTMYECKOTO CIoKeTa usberaer [Dxyaz,
HAacTON4MBO GOPMUPYA BOKPYT cebs pacckas
0 CBOEM «YCIIeIIHOM fI», YHOpPHO CTpeMsch
1300pasuTh «<HOpMY». OOpaTuM BHUMaHUeE Ha
nrckoMdopt [xyna Bo BpeMs BBICTaBKM, Ha
KOTOPOJ BBICTaBJIEHBI €ro MnoprpeTsl. Iepoi
qyBCTBYeT, 4yTo “other people should be see-
ing these documentations of <...> miserable
moments of his life” (172). BusyanpHoe 6yp-
TO «CBUJIETEIBCTBYET» HPOTUB BbI[yMaHHOTO
pacckasa: cepus CBUJETEIbCTB 3alledaT/IeH-
HOJI Ha CHUMKaX/KapTUHaX yA3BYMOCTY TepOost
paspymaer yb6eauTenbHOCTh KOMGOPTHOI
ucropun JIxyma o cebe Kak 00 «yCIEIIHOM
aJJBOKaTe», «KpPaCBOM MYXXYMHE», «BBIIYCK-
HYIKE 3MTAPHOTO KOJIIEfXKa».



OnHakO MOMEHTAJIbHOCTb IIOTPY>KEHMA B
punctum yYpeBaTa OIACHBIM NPUOIVDKEHMEM K
HEIOCPEeICTBEHHOMY 1 MHTVMHOMY HepeXXyBa-
HUIO TTAMSATHU U /IS caMoro JDKy/za, IOCKOIBKY
«OTMETVHBI U PAHBI», B KOTOPbIE «HAIEINBAET-
cs» punctum, — TPaBMaTUYECKUI OIBIT TePOsL.
KapTusbl 6yKBanbHO BBIHOCST Ha IIEpPBBIII I/IaH
(foreground) TO, YTO JONrOE BpeMs BBITECHS-
noch Ha mepudeputo cosHanms repos (back-
ground). Ilcuxomornyecknii MeXaHU3M BBITEC-
HeHU JaeT OOl IPY arpecCBHOM BTOPKEHUN
3PUMBIX CBUETENbCTB MPOIIOTO:

“For a moment, the noise of the space blotted out
around him, and he could only look and look at the
paintings: even in his distress, he had the presence of
mind to understand that he was responding less to the
images themselves than to the memories and sensations
they provoked” (172).

JIrobombITeH elje OAMH IIOBOPOT, IOJICKA-
3aHHBIT paboToit Bapra: punctum mosBosmser
«HEKOTOPbIM 00pa3oM OTKPBITb CBOK JYIIY»
u ToMy, KTO ero yBupen [bapr: 57]. Unratenn
pOMaHa, CIIOCOOHBIN YIOBUTb Pa3BepThIBAHME
CIOKeTa IIOCPeCTBOM BM3YalbHBIX 00pPa3o0B,
OKa3bIBaeTCs BOBJIEYEH U B MHTEHCUBHOE 3MO-
[[MOHA/IbHOE MIepeXMBaHMe, TaK KaK 9KppacTu-
YeCcKoe OIJCAaHMe BO3JENCTBYET Ha pelUIIeH-
TOB 0COOBIM 00pa3oM:

“Visual elements in narrative texts are an appeal to
embodied experience, because they produce a recall of

actual perceptions, so that their reception resembles the
experiential parameters of perceptions in everyday life”_
[Rippl: 347].

Bo3MOXXHO, 9TUM OOBACHSIETCS U TO, YTO
BO MHOIMX pelleH3MsAX, KaK IPo¢deccuoHab-
HBIX, TaK U JIIOOUTEIbCKMX, OTMEYAeTCsA, 4TO
3TOT TEKCT B CEPbE3HONM Mepe pacIonaraeT K
COIPMKOCHOBEHMIO C COOCTBEHHBIM OIIBITOM
BocrioMyHaHmit. ITo Mepe TOoro kak CTaHOBAT-
Csl M3BECTHBI HOBBIE NMOAPOOHOCTM M3 XKUSHU
JI>Kyna, umMTarenM HaYMHAKOT MCCAENOBaTb U
CBOIO ITaMATb. VI3BeCTHBIN INTEPATYPHBIN KPU-
TuK [ammua [03edoBMd oTMedaeT, 4TO «KaXK-
Jioe M3 9TUX OTKPBITMII OymeT OUTH IOJ JBIX
— BCe CU/IbHEE U CUJIbHEe, TIOKYyJa Mbl CaMM He
omyTuM cebs B M3BeCTHON cTemeHn JDXymom,
IIOKY/Ia Y HaC He OTKPOIOTCA U He 3aKPOBOTOYAT

COOCTBEHHbIe  paHBI, Kas3aBlIMeCs JaBHO
3apyOLleBaBIIMMUCA M IOYTM  3a0BITBIMU»
[f03edoBny]. CBoeobpasHbIi punctum

3MN30M0B YA3BMMOCTM JI)KyIa OTHOCHUTCA yXKe
He K OTZe/IbHbIM BM3Ya/IbHBIM 00pa3aM BHYTpU
TEKCTa, HO TAaKXKe OKAa3bIBAETCS BK/IIOYEHHBIM
B MEXaHM3MBl  UMTAaTeNbCKONM  pellenuum,
B3aUIMOJENICTBYET C ITyOOKO MHANBU/yaTbHbIM
JINYHBIM OIBITOM YMTaTeIell.

Kpowme toro, Imneitn CKkappu B CBOeM McCIe-
nosanyn “Body in Pain” yrBepskaer, uto “physi-
cal pain does not simply resist language but ac-
tively destroys it” [Scarry: 4], ormedas gyckyp-
CUBHYIO C/IO)KHOCTD CaMOJ1 BO3MOXXHOCTY TOBO-
puTh 0 ¢pusndeckoit 60mm. JIFOONBITHO B 3TOM
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cBsA3M 3aMedaHue obospesaresnd “The Guardian”
Anexca Ilpectona: “Yanagihara gives Jude’s
pain intimate, visceral voice” [Preston]. Ha-
mensa 6omb Ixyna ob6pasom u ronocom, SHa-
rxapa Co3/jaeT HOBBIN SI3BIK JJIs1 BBIPA>KEH S
6omu JKyma ¥ HepeXmToil HeKorga 6omu
Kapgoro n3 uutareneit. Obperume gucKypc
SMM30MBI YA3BUMOCTY HAXOJAT CBOIO pernpe-
3eHTalI0 B IIPOLiecce COMePeXMBAHMS TPaB-
MaTM4eCKOMY OIBITY repos. fHarmxapa Bu-
3yanusupyeT 60Ib M AT eil TOI0C, YTO IHO-
3BOJISIET YUTATENSIM FOBOPUTDH O cebe caMuX.
Ixedd Uy us “Vox” TOYHO OINUCHIBAET CBOIO
HEOXXVIAHHYI0 peleNnuui0 TeKCTa KaK TeK-
CTa, pacIoaralollero He TONbKO K 3MOINO-
HalbpHON pedrekcun o Oemax reposi, HO U K
camopednekcun: “I read ‘A Little Life’ when I
wasn't ready to talk about trauma or even to
hear about it. But Jude’s inability to address
his wounds compelled me to begin to address
mine” [Chu].

BoirenuM eme ogHy QYHKIMIO BU3YaTbHO-
ro B poMaHe — 9TO QUKcalMs Ha Tejle U ero
cnennduueckas nerutumanus. Pororpadus
Y TOPTPEeT C KaXXABIM HOBBIM IIOAB/IEHUEM
naT [KYAy BO3MOXXHOCTb CTOJKHYTBCA C
camMuM co6oit kak ¢ Jpyrum. OHu nomorawor
0CO3HaThb cebs B YCIOBHO peajbHBIX 00CTO-
ATENbCTBAX, ¥ BMeCTe HUMU YBUJETb Nepeq
c060if MPOEKT 3aBEPIIEHHOTO ¥ I[eJI0OCTHOTO
S. ®ororpadusa MOXeT BBHICTYIUTb B 9TOM
CMBIC/Ie aHA/JIOTOM OIIbITa CTOJKHOBEHUS CO
CBOMM 3€pKaJIbHbIM OTpakeHMeM 1o JlakaHy.

Ho Bcakasa saBepmieHHOCTD S uyXpja reporo,
BO3BpalllaeT ero K CO6CTBeHHOMY onbiTy Hu-
9TO, YUCTOI 6OMN, TOTATHHON aHHUTUIALNN
SI; oTcrofa — HempusATHe cebsl 3amedaTieHHO-
ro: “He doesn’t want to be confronted with his
image; he doesn’t want to see his body, his face
staring back at him” (295).

[Ipo6meMa 3akio4aeTcsa TakKe B TOM, 4TO
nepeXxuBaHyue COOCTBEHHOI TenecHoCTH JIKy-
oM Bcerga aM6buBaneHTHO. C OZHO CTOPOHHEL,
OH TIpU3HAeT, YTO KpacuB (3TO HEOJHOKpAT-
HO OTMEYAIOT M ApYrue IePCOHaXM pOMaHa),
IPYU YCIIOBUYU OTCTPAaHEHMs OT TOro pakra, 4To
3T0 ero cobctBenHoe Teno: “If he could forget
it was him, he could almost see how lovely an
image it was” (175). C gpyroit CTOpOHBI, TelI0
II>Xyna — 9TO ero 3amedar/ieHHas MaMATb: LIpa-
MBI U He3aX1Bamwlye paHbl (OyKBaJbHO — B
$U3MOMIOrNYeCKOM CMBICIE — PAHBI), XPOMOTA,
BOCIIPMHUMaeMasd UM CaMUM KaK ypOACTBO, I
KKJIbIII pa3 MofuepKuBaeMas XpyInKocTb. Ta-
Kasi aMOVMBa/JIEHTHOCTD IIPOBOLIVIPYET MOsIBIIE-
HIe IUCCOHMpyoero obpasa 1. Kpome rtoro,
duxcanys Tena B BUjje CHUMKA M/ KapTH-
HBI 060CTpsieT BOIPOC TeIeCHOCTM, HpeBpa-
jasi TeJI0 B 00bEKT, SKCIIOHNPYS €ro, OfTHOBpe-
MEHHO T03BOJIsiA Ky IOCMOTpeTb Ha cebs
KakK Ha J[pyroro u ImOHsTH, KaK BBIIJIAAUT OH
B I7Ia3aX OKpy)Xawiux. TaK, «OTYyXAAIOLIA
B3IVIAZ» JKy/a, KOTOPBIIT paccMaTpuBaeT cob-
CTBEHHDIII MOPTPET KaK M300paXkeHne Iy>K0ro
TeJla, M03BOJIAET eMY HOHATDh CBOIO IIPUBJIEKa-
TeTbHOCTD B I71a3ax Jlxeii-bu:



“If he could forget it was him, he could almost see
<...> why JB would have been attracted to it: for the
strange person in it who looked so frightened and
watchful, who was discernibly neither female nor male,
whose clothes looked borrowed, who was mimicking
the gestures and postures of adulthood while clearly
understanding nothing of them” (175).

[ToguepKHEM BHOBb IOSIB/ISIONINIICS MOTUB
HEIOAXOJAILEN, YY>KOM OfIEXK/bI, a TaK)Ke BO3-
HYKAIOIYI0 HEONpeNe/IeHHOCTh ¥ JBOVICTBEH-
HOCTb XapakTepucTuku JDKyma, KOTOPBIN BBI-
suT anaporuHHo (“neither female nor male”),
BefieT ceOs1 KaK B3POCIIBIL, HO COBCEM He ITOHU-
MaeT 3HayeHNs OOMbUINHCTBA )KECTOB M SMOLH-
OHaJIbHBIX OTK/INKOB (“<he> was mimicking the
gestures and postures of adulthood while clearly
understanding nothing of them”) (175).

[Ipn stom ¢aktudecku mobas Bu3yaabHas
¢uxcanys cBoero tema orBepraercs Kymom,
OyATO BBITECHSIOIMM TeIO0 U3 COOCTBEHHOI
smoumoHanbHON mamATi: “He no longer felt
anything for that person” (175). I[Ipuaem nmopo6-
HO€e OTTOpP)KEeHNe COBepIIaeTcsi UM abCOMOTHO
CO3HATE/IbHO:

“Not feeling anything for that person had been a
conscious act of will, like turning away from someone
in the street even though you saw them constantly, and
pretending you couldn’t see them day after day until
one day, you actually couldn’t - or so you could make
yourself believe” (175).

Eme ogHOM CK/IagKol BU3ya/lbHOTO B poMa-
He CTaHOBUTCA NIPOCTPAHCTBO. B manHoM ciy-
Yyae peyb IOMIET O BO3SMOXXHON BU3ya/IN3aLn
B CO3HaHMM umTaresneii 1oKycos Hpwo-lopka.
IIpocTpaHCTBEHHO-BpEMEHHAsA CBA3Ka B TEKCTE
mo6onbITHA: (HAKTUIECKU ITOBECTBOBAHME OX-
BaThIBAET OKOJIO IATUJECATH JIET XKU3HM JIKy-
Ia, IIpy 5TOM HauMHaACh B 2000-X IT., B HUX XXe U
3aKaH4YMBAsACD. V] make peTpOCIEeKTVBHO B 311N~
30fax mercrBa JKyzia, MOBCETHEBHOCTD OKPY-
JKAIOLEr0 MMpa Majio YeM OT/IMYAETCA OT MUpa
HY/IeBBIX. 3a BpeMs IeICTBMsI poMaHa OyATo He
MPOMCXOAUT HUKAKUX 3HAYMMBbIX ICTOPUYECKNX
COOBITUIL, TAMSATH T€POsI He OTMEYaeT HUKAKUX
IlepeMeH B IIOBCEIHEBHOI >XU3HU, HOBOTO BUT-
Ka pa3BUTUA TEXHOJIOIMI, HOBBIX UEN U MOJ-
HbIX TeHeHIMi1 B McKyccTBe. IIpocTpancTBO
NOMMHUpPYET B «MajleHbKOW >XKM3HWU», 3aCTaB-
JISAS1 BCHOMHUTD O npo3pennsax Pyko B pabore
«/Ipyrue nmpocTpancTsBa». B cBA3M ¢ Hell cTOUT
paccMOTpeThb «0coObIe MecTa», GUTypUpyIOIye
B TEKCTe. B pomaHe npefcTaBieH pAf TOKYCOB,
CBA3AHHBIX C ITIABHBIM IepoeM, — UX BUJIOU3-
MEHSIOT, KOHQUIYPUPYIOT WM HaXke CO3JAI0T
nist Hero. CHavama 9To HeOONbIIasl Iepeenka
MQaJIEHbKOJ CBHE€MHOJ KBapTUPbI, a 3aTe€M HO-
Basg OoJbllasg TOpojcKas KBapTUpa, KOTOPYIO
IPOEKTUPYET APYT-apXUTEKTOP, NMpeBpaljas B
Hee CTapble CKJIafICKMe oMelleHusA. Takoe cos-
JaBaeMoe «KMINIe» CTAHOBUTCA ellle OfHUM
C11oco60oM cOOPKIM TaMATY — B IIEPBYI0 OYepenb,
TEJIECHONM. APXMTEKTYpPHbIE IIPOCTPAHCTBA BbI-
cTynawT Metadopoii Tena J[>Kyna, mepexxmBiie-
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IO HEeKMII OIIBIT M1 IMOMH:ALIero o HeM. Cam [xyx
CPaBHUBAeT CBOE TEJIO C MOTeEJIEM, eMHCTBEH-
HBIM IIOCTOSI/IbIIEM KOTOPOTO CTaHOBUTCS IIa-
MATh: “As if his very mind, his body, is a motel,
and this memory his sole guest” (504).

KBaprupa Ha JIucrneHapys CTAaHOBUTCS IIep-
BBIM TaKUM IIPOCTPAaHCTBOM. HemanoBaxkHo,
4yTo JIucreHapy sIBIsETCs [ENICTBUTENBHO Cy-
uecTytomteit ynuieit B Hpio-Vopke, kak u
MHOTVI€ JpyTue JTOKYCBI, YTO IO03BO/IAET B HEKO-
TOPBIX 9NM30/jaX OYKBa/IbHO HAO/IOZATh 33 Tpa-
eKTOPUSMU [IBVDKEHVS ¥ MapUIPyTaMI repoes
(Bu3yanmusmpoBarb nx). Kpome Toro, mmeHHo
TonoHUM «JIucreHaps CTpuUT» BbIHECEH B 3a-
IJIaBJe TIEPBOIL U MOCIIEIHEl I71aB POMaHa, 4TO
0COOEHHO BBIIE/IACT ITY TOYKY Hadasa 11 KOHIIA
u3 BceX. [TonoOHOe HaVIMeHOBaHMe I/IaB CO3/IaeT
KOJIBIIEBYIO IIPOCTPAHCTBEHHYI0 KOMIIO3UIINIO,
K KOTOPOJ MBI 00paTuMcs jajee.

C camoro Hayaja KBapTUpa OIMCHIBACTCS
KaK Y3KOe, 3aKpbITO€, IPSA3HOE MEeCTO: HeCKOJIb-
KO pa3 IOBTOPSIETCS C/IOBO Narrow, xapakTe-
PUCTMKA Ka)XX/J0Jl KOMHATbl HAuMHACTCs C IOf-
yepkuBaHusA ee TecHOTH: ‘A small foyer, little
larger than the size of a doormat”, “the kitchen
(a <...> little cube)”, “dining area to the left that
would accommodate perhaps a card table” (11)
u T.J. lIBeTa M TeKCTyphl, BOSHMUKAOIYE IIPU
OIMICAaHVSIX KBAPTUPBI, JAIOTCS BeCbMa KPacHO-
peunBbiMu: “shit-brown”, “greasy”, “milk-glass”
(10-11).

Ixyn u ButeM HOCTelleHHO PEMOHTUPY-
10T KBapTupy Ha Jlucnenaps. PekoHCTpyKums

Y IIepefiesiKa JKVJIOTO IIPOCTPAHCTBA BOKPYT
I>Kyma — [MOBOJIIBHO YCTOWMYMBBIA MOTUB, CBA-
3aHHBIN C peKOHUTrypalueil U BBITECHEHNEM
Oone3HeHHOro onbITa repos. KBaprupa crano-
BUTCS BOXHBIM 9TalloM B XusHu Jxynma — 910
IIepBOe B €ro XXM3HU COOCTBEHHOE MPOCTpaH-
ctBo: “Lispenard Street had been the first time
in his life that hed had a room, a real room with
a real window, wholly to himself” (251). Orpe-
MOHTMPOBaHHasA 1 oO>knras KBapTupa Ha JIu-
CIIeHapJi OKa3bIBAeTCs CXOXKa C CAMUM TepoeM:
BHEIIHsISI TIPUBJIEKATENbHOCTD M COOTBETCTBIE
HEK)M IIpeACTaB/IeHNEeM O HOPMe B JCKYCHO
pacckasaHHOI ucTopmu ycrexa JDKyma mpep-
CTaeT CBOEr0 poja «KOCMETUYECKMM pPeMOH-
TOM» €ro XWIbs. [I0og06HO TOMY KaK Ka>KIbli
odepepHOI IpuUCTyn [>Kyza, Ternephb yCIemHOro
HBIO-IOPKIa, HATIOMIHAET €My O TpaBMaTu4e-
CKOM IIPOIIIOM, HBIHEIIHVE YMACTOTA Y CIIOKOJ-
CTBME ero KBapTupbl Ha JIucreHapy okasbIBa-
I0TCsI BpeMeHHbIMM. TaK, K IpuMepy, B OTHOM 13
3MM307]0B 110 HEM3BECTHOI npuunHe (“mysteri-
ously”) B Hell mpomagaeT OTOIIEHNE, YACTO BBI-
xomut u3 ctposi nudt. Bee aTo, yunTtsiBas dpusn-
geckmit gyickoMpopt [I)Kyaa, NCIIBITBIBAIOLIETO
po6/IeMbI € XOAbOOIL, 3HAK He CTy4YailHBIIL.
O6pasbl >KMUIBIX TPOCTPAHCTB BBICTYMAIOT
TOYKaMy OOHapY>KeHMs CKPBITOrO. YKe BCKope
nocie nepeesna Ha JlucmeHapn oOHapy»KuBa-
I0TCSI «ITOJO3PUTEIbHbIE CMITOMBI» B IIOBEJie-
Hun JI>XKyfla — B €ro HECBOVICTBEHHOM MOJIO/IBIM
JIIONSIM 3aIIaC/IMBOCTY, KOTOPYIO OH TIaTeIbHO
cKkpbiBaeT. Elle OTHMM MeCTOM, YKa3bIBAIOIUM



Ha 9Ty (YHKIVWIO IPOCTPAHCTBA B IIO3THKE
TEKCTa, CTAHOBUTCA KBAapTUpa Ha [pUH-CTPUT.
Puvapg, apyr [Xyna, ImpeajaraeT eMy KyIOUTb
4acTh OBIBIIEro CKIaja Ha MaHX3TTeHe, KOTO-
PbIil MOXKHO OyJeT IIpeBPaTUTD B JKUIbe. Apry-
MEHTHUPYs BBITOAY OT 9TOTO pelleHus, Pudapn
yIOMUHaeT 0 0o/blIeM yHOOCTBe ¥ JOCTYIIHO-
CTH BCETO TOTO, B YeM OCTPO HYXgaeTcs xyp.
BHOBB >k1/10€ IPOCTPAHCTBO BBIABIACT YA3BM-
MocTb JDKyna:

“In that moment he feels not angry but exposed
<...>he <...> wants them all to think of him as some-
one reliable and hardy, someone they can come to with
their problems, instead of him always having to turn to
them” (248).

I>Xyny HeKOMpOPTHO U HETOBKO BBICTYIIATh
B pOIM HY>KHAIOIIETrocs B 3a00Te U, B OIIpefie-
JIEHHOM CMBIC/IE, HECAMOCTOATENBHOIO YeyIoBe-
Ka:

“He tries to hide as much as he can from Willem, not
because he doesn’t trust him but because he doesn’t want
Willem to see him as less of a person, as someone who
has to be looked after and helped” (248).

Ixyn nprnobpeTaeTr 9TaX B 3JaHUM CKIAJA,
U JUI HETO CO3[IAI0T IIPOCTPAHCTBO, YUUThIBA-
Iolllee Bce 0COOEHHOCTM ero COCTOSIHMSA, — IPO-
CTOPHBIVT TOPT € pa3pabOTaHHON CUCTEMOI JO-
CTYIHOCTH Cpefbl. VIHTepeceH MapuIpyT epBo-
ro myTu Tyfda: U3 foMa Ha JIucnenapy, a oTTyza

Ha pabory, TpaeKkropus ABIDKeHMsA [DKyna me-
TaJIbHO OIMICAaHA C YKa3aHNeM Y/INL] U IpefiCTaB-
nset coboit kpyr (cM. puc. 8). HoBas kBaprupa
Ha y/mie [puH oka3bIBaeTcs, BepOsTHee BCETO,
IpSIMO HATIPOTUB CTAapoil KBapTUpbI Ha Jlucre-
Hapy: UX pasfessieT IepeyloK, YTO IOHITHO
TO/IBKO Te€M, KTO XOpOLIO 3HaeT IieHTp Hbio-
Vopka n MoXKeT GYKBajbHO BU3Ya/IM3UPOBAThH
9TO MECTO Ha KapTe.

B kBapTupe Ha IpuH-CTPUT Ipy3bs CTPEMAT-
cs1 cospath i [DKyma mieanbHOe NMPOCTPaH-
ctBO. [Ipn ommcaHnm HOBOTO MeCTa BCe BpeMs
¢urypupyror cnoa “big’, “huge’, yro KoHTpa-
CTUPYeT C ONMCAHUAMU KBapTUphl Ha Jlucre-
Hapg, rae momuHupoBanu small’ and ‘narrow.
Opnako [IXyn BbICTyIIaeT IPOTUB CaMbIX pa-
[MKaIbHBIX MIEN paclIMpeHrs] TPOCTPAHCTBA:
TaK B OJJHOM U3 IIPOEKTOB KBAPTUPHI aPXUTEK-
TOp IpeIaraeT yopaTb BCe CTEHbI, Ha 4TO [DKyx
orBevaeT oTkazom: “‘He needed a bedroom; he
needed a door he could close and lock” (254) -
OH HY>KJJaeTCs He TOJIBKO B IPUCIIOCOO/ICHHOCTH
IIPOCTPAHCTBA K HEMY KaK K 4e/IOBeKy ¢ Gpusu-
YeCKUM HELYTOM, 3aTPYAHAILINM IepeIBIKe-
HUe, HO B COIVIACUM STOTO IPOCTPAHCTBA C €ro
BHYTPEHHVUM COCTOSIHJEM, OIIBITOM, ITaMATBHIO.
Tepoit HY)X/[JaeTCsI B IPUBATHOM IIPOCTPAHCTBE,
3aMMPAOIINXCS MeCTax, «3aroHe» (ot “corral”
— QHIJI. ‘3aTOH /IS CKOTA'), KyZa MOXKHO OyzeT
CIIPSITaTh CBOE TeJI0 BO BpeMs mpucrymna. Takue
K€ «3arOHbI» OH CO3[IaeT ¥ B CBOEIT IaMATH, T10-
Mellas Ty#a BOCIIOMUHAHUSA O HEBBIHOCUMOI
6omn: “Sometimes they <memories> were like
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Puc. 8. MapurpyT aBukeHns repost pomana. Kpyr

A - xBaprupa Ha JIucrienapy,.

B - odmuc «Posewn, ITpuuapn u Knaitnr», Mecto pa-
6otel [xynma. IIpefoNoXUTh €ro pacrooXeHmue
MOXXHO 110 3mu30zny yxuHa: “The first Saturday in May,
he and Willem have what they’ve been calling the Last
Supper at a tiny, very expensive sushi restaurant near
his office on Fifty-sixth Street” (295). Oduc oueBunHO
pacrionaraeTcs Ha 56-11 ymuie. To, YTO OH HaXOUTCS B
3aIaJIHON YacTV, MO>KHO PEKOHCTPYMPOBATD IO IIyTU
momoit mocme “Last Supper”, MOCKONBKY BBLICHSETCH,
YTO pacIOJIOXKeHIe pecTopaHa (a, COOTBETCTBEHHO, U
oduca psgom ¢ HUM) 61u3Ko K paiiony Yesncu, pacmo-
JIOXEHHOMY B 3allafiHOIT YacTi. MapupyT k oducy, o
koroporo JIXys fo6yparcs Ha MallliHe, BBICTPOEH CO-
IJIACHO ONTHMA/IbHOMY aBTOMOOVIBHOMY Iy TH.

C - Mecro 6maroTBopuTenbHOI paboThl JIKy-
ma Ha bpym: “The firm encouraged its attorneys to do
pro bono work <...> and every Wednesday night he
left work early, at seven, and sat in the group’s creaky-
floored SoHo offices on Broome Street for three hours”
(243-244).

Hampueitune touku (D, E, E G, H, I) - mapuipyt
Ixyna mo myTu K 6yayuieit KBaptupe Ha [pun-cTpur -
YIOMMHAIOTCS B TEKCTE TIPY OIMCAHUM Iy TH TYJA, ITO
HO3BO/IACT PEKOHCTPYMPOBATh JIBIDKEHNE IIPEieIbHO
touHo: “They walked west on Broome Street, past Centre
(D), and Lafayette (E), and Crosby, and Broadway (F),
and Mercer (G), before turning (H) south on Greene”
(244), rme n pacmonaranach KBapTupa Ha IpuH-cTpUT

(D.



this, and these were the hardest to lasso and cor-
ral” (504). JIxo60IBITHO, YTO B TaKue MOMEHTHI
CaMO ero Te/I0 OKa3bIBAETCsI COTKAHO U3 JIOCKY-
TOB ITAMATIL:

“With every day it seems to grow inside him, until
he feels himself stuffed not with blood and muscle and
water and bone but with the memory itself, expanding
balloon-like to inflate his very fingertips” (504).

KBaptupa Ha IpuH-cTpuT, HECMOTpPS Ha He-
KOTOpO€ CONpOTMBJIeHne camoro [xyna, meii-
CTBUTE/IbHO BBIIIIA IIPOCTOPHOMN, CBETJION,
yIOOHOII, C pasBUTOI CUCTEMOI JOCTYIHOCTH
cpenpl. VIHepumsA NpOBOAMMBIX HaMM aHao-
TUii MEeX]y IPOCTPAHCTBOM, TETIOM U IIAMATDIO,
IIOJICKA3bIBAET BBIBOJ O TOM, YTO Ha OIpefie-
NeHHOM 3Tane J[>XyJ mpeoponen cBoil TpaBMa-
TUYECKUII ONBIT M CIIPABUICA C [OBJICIOIINM
npouuibiM. Ho «3aron», B KOTOpOM OH 3amep
NaMATh, 0Ka3aJICs TAKUM K€ HEIIPOYHbIM, KaK I
CTEHBI €r0 HOBOJ KBapTUPhI. VIMEHHO 3TO CO3-
JlaHHOE CIlenanbHo s [[Kyna IpocTpaHCcTBO
OKa)KeTCA IJIOIIAJIKOM JIIl pa3BepThIBAHUA Off-
HOJI U3 CaMbIX MOZIPOOHBIX CIieH HACU/INUA, OIIN-
CaHHOJ B NPMHUMIINATIBHO APKOM OCBELIEHNI,
C UCIIONb30BAaHMEM CBET/IBIX OTTEHKOB 1IBETOB!
“The apartment is illuminated, dazzlingly, into
something brighter than day” (337).

[ToguepknBaHue NIPUHAIEKHOCTI 3TOTO IIPO-
CTPaHCTBa T€POI0 KOHTPACTUPYET C TeM, HaCKOIb-
KO ITACCMBHBIM OH OKa3bIBAETCSA B PO >KEPTBBL
B ommcanym ciiensr ns6bvenns J)xyna HaMepeHHO

CTaJIKMBAIOTCA Ipe3aflaHHas IPOCTPAHCTBY Xa-
PaKTepMCTIKa 6€30IacHOrO IPY>KeCTBEHHOTO Me-
CTa, arpeccuBHOCTD Kasne6a 1 60mb [xyma:

“In the apartment, Caleb lets go of his neck, and he falls,
his legs unsteady beneath him, and Caleb kicks him in the
stomach so hard that he vomits, and then again in his back,
and he slides over Malcolmss lovely, clean floors and into
the vomit. His beautiful apartment, he thinks, where he has
always been safe. This is happening to him in his beauti-
ful apartment, surrounded by his beautiful things, things
that have been given to him in friendship, things that he
has bought with money he has earned. His beautiful apart-
ment, with its doors that lock” (338-339).

Bmecre ¢ paspymreHreM wumo3ny 6e30MacHo-
ctu K JIKyay BOSBpAlJAIOTCA BOCHOMMHAHMA U
OIIBIT, C KOTOPBIMI OH JIO 3TOTO 3130/l HAY4II-
A CIIPaBATHCA. Ero «3aroH» maMATY CTaHOBUTCS
«3arOHOM» JI/I 3aK/IAHW, €IMHCTBEHHbIM ayTeH-
TUYHBIM LA TepoAd MeCTOM IpebbiBaHMA. PomaH
CKaHJMPYeT O HEBO3MOXKHOCTY II€PEeNVChIBaHMA
¥ BBITECHEHUS OIBbITa OO0y, IOAMeHbI S repos,
KOTOpOe MOYXET OBITb HaiifIeHO JIMIIb B HEM3ObI-
BaeMoil TpaBMe. B rmoiTBep)kieHme 3TOMy 3BYYUT
TETMOTMBHAA aKCMOMa PAaBEHCTBA, YTBEPXKMIAI0-
11asi, YTO X BCET/]A PaBEH X:

“It assumes that if you have a conceptual thing
named x, that it must always be equivalent to itself,
that it has a uniqueness about it, that it is in posses-
sion of something so irreducible that we must as-
sume it is absolutely, unchangeably equivalent to it-
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self for all time, that its very elementalness can never
be altered” (339).

Ba>kHBIM OKa3bIBa€TCA TO, UTO ITY AKCHOMY He-
BO3MOXKHO JIOKa3aTb. fIHaruxapa IOZYepKUBaeT,
gro JIXKYZ BCeraa IO 9Ty aKCHOMY 3a ee HeyrIo-
BUMOCTD, 3a TO, YTO IOINbITKM JJOKa3aTb ee Hapy-
IIAIOT CAMY «KPACOTY YpaBHEHMA».

“But now he knows for certain how true the axiom is,
because he himself - his very life — has proven it. The per-
son I was will always be the person I am, he realizes. The
context may have changed: he may be in this apartment,
and he may have a job that he enjoys and that pays him well,
and he may have parents and friends he loves. He may be
respected; in court, he may even be feared. But fundamen-
tally, he is the same person, a person who inspires disgust,
a person meant to be hated. And in that microsecond that
he finds himself suspended in the air, between the ecstasy
of being aloft and the anticipation of his landing, which he
knows will be terrible, he knows that x will always equal
X, no matter what he does, or how many years he moves
away from the monastery, from Brother Luke, no matter
how much he earns or how hard he tries to forget. It is the
last thing he thinks as his shoulder cracks down upon the
concrete, and the world, for an instant, jerks blessedly away
from beneath him: x = x, he thinks. x = x, x = x” (340).

OKasbIBaeTCs, YTO OIBIT OO — E€NVHCTBEH-
HOE, YTO OCTAETCA TepOI0, II0ITOMY 3aKaHYMBAET-
€Sl KHMTA IT1aBON «JIucrieHapy cTpuT», IOBTOPSIIO-
1Iell Ha3BaHMe NePBOII I71aBbl. B Hell 3aMbIkaeTcsa
U TIPOCTPAHCTBEHHBIN KPYT, KOTOPbIVI OYepYMBal

MapipyT nepensipkenuit [pxyna. B gunampHOM
SMM30JE YMUTATEMI0 OCTAETCA JMUIIb IUcbMO la-
ponbia Butemy, HanmcanHoe, Korma [xyn yxe
6pu1 MepTB. B Hem laposby BcmomuHaeT mocen-
HU rof >XKusHu [Kyza 1 ofHy 13 IIpOryJIoK, Korja
OHM BBIILIIM K TOJ caMOV KBapTupe Ha JIucrieHapy,
Vcropusa coBepma Kpyr; HocienHue ¢pasbl
KHUTY YKa3bIBAIOT Ha IIOBECTBOBATE/IbHBIN MeTa-
JIETICUC, YAVIBUTETIBHBIM 00pPa3soM COBIIA/IQfOLIVIL
C BO3BpAllleHNEM B TOYKY Hadaja Ha Kaprte Hpo-
Vopxa:

“But back then, back on Lispenard Street, I didn’t
know so much of this. <...>

‘It's a good story, he said. He even grinned at me.
Tl tell you!

‘Please; I said.

And then he did” (720).

TakuMm 00pasoM, BuM3yanbHOe U ¥300pasu-
Te/IbHOE B MO3TMKe poMaHa XaHby SHarmxapbl
«MasieHbKasi >KU3Hb» VIMEIOT LIe/IbIl psfi PYHK-
myit. Cpeay HUX KOHTEKCTYajIbHasl, O3BOJISIO-
1jasi He TOJIbKO CO3[jaTh aTMOc(epy aMepyKaH-
cKoit xypoxxecTtBeHHOM cuenbl XX-XXI BB., HO
BK/IIOUUTDb B Hee JIMIIb OTHe/IbHble 3HAMEHVTBIE
¢$boT006pasel, B TON MM MHON CTEIIeHV CBS3aH-
Hble ¢ aQPEeKTUBHBIM OIBITOM U Pa3MbIBAOII[ye
IPaHMIBI BBIMBIC/IA U1 peanbHOCTU. DKdpacTude-
cKkre (GparMeHTbl TEKCTa BBIMOMHSIOT CIOXKETO-
TeHHYI0 (PYHKLIMIO, CTAHOBSICh OCHOBHBIM «[IBM-
ratesieM» poMaHa, HePeKO BBICTYIIAs IIPUYMHOI
W/WIN CTIeACTBYEM odepenHoii (abynbHOI Iie-



punervn. V3o6pasurenbHble feTamM OKasbIBa-
I0TCsI TOYKaMM COOPKY NaMsATH TepoeB poMaHa
M 00IMM MecTOM paboThl C TPaBMATUYECKUM
OIIBITOM, I10[{9aC OKa3bIBASACh BPEMEHHOI /1a3el-
KOJi, 6apTOBCKMM punctum, mos3Bossis repow (a
BMeCTe C HMM U YUTATeN0) IIPOBAIMBATHCS BO
BpeMEeHHBIe IIeT/IV, 3aIIyCKaTh OT/e/IbHbIE JIVHUN
CIOXKeTa, PaCKpbIBAIOIie TeMy HeIIPOV3BOIbHOI
paHuMOCTI. VIMEHHO OHM CTAHOBSITCS PaspyIn-
TesIMU KOM(OPTHBIX UCTOPUIT O cebe M UCTO-
puit cebs (TyT BU3ya/lbHOE U M300pasUTeNbHOE
CTAQHOBUTCSI AHTUTE30il HAppaTMBHOrO). 3arre-
JaT/IeHHas Ha KapTyHe i poTorpadun ysa3Bu-
MOCTb paspylraeT KoM(OPTHBIN pacckas o cebe,
OOHa)Kast CKPBITOe, 3aIlyCKasi aJbTepHATUBHbIN
«CIOKeT» ¥ TI03BO/IAA NMPOHMKHYTD 32 IIPEMieIbl
ckazaHHOro. Cpenyt QyHKIINMIT BU3ya/IbHbIX apTe-
($akTOB — 0OBEKTMBMPOBAHYE CYO'bEKTa, OIIBITA,
Tena. HakoHer, elie oayH pa3BoOpOT BU3Ya/IbHO-
M300pa3UTEIBHOTO — IPOCTPAHCTBEHHAsI Opra-
HM3ALMs OT/ENbHBIX IOKYCOB POMaHa, KOTOpbIe
KOHCTPYUPYIOT VIV PeKOHCTPYUPYIOT [IA I/IaB-
Horo reposi. CospaBaeMoe XXWINIIE CTAHOBUTCS
HOBBIM criocoboM cbopkn fI. OpHako IOmbITKA
KOHCTPYUPOBAHNUA IIPOBA/INBAETCH, IOCKOJIb-
Ky TpPaBMaTMYeCKMil OIBIT Ieposi HeU30ObIBeH.
VIMeHHO IO3TOMY HAYMHAETCS] ¥ 3aBepLIAeTCs
TEKCT I7IaBaMy, Ha3BaHHBIMJ B YeCTb MaJICHbKOI
CbeMHOI KBapTupbl Ha JIucnenapp crput. Bo
BpPEeMEHHOM IIPUCTAHMUIIE, TPSISHOM U PasOuToM,
HAIIOMVHAIOIEM MHTepbep, 3alleYaT/IeHHbI Ha

Puc. 9. Inana Ap6yc. “The Backwards Man in His Hotel
Room” (1961)

3Hamenutoil ¢ororpapum [Iuansr Apbyc “The
Backwards Man in His Hotel Room” (Puc.9)", BbI-
BepHYTbIN denoBek. Takos [bxyp. U aTo Hempe-
OfIONIVIMO: X=X.

'Ha a1y doTtorpacuio SHarnxapa ykaspiaaa Kak Ha MICTOYHMK BJOXHOBeHMsA I/ist poMaHa. CM. acce SIHaruxapsl o mpo-

1ecce HammMcaHus TekcTa: [Yanagihara 2016b].
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VISUAL POETICS IN HANYA YANAGIHARA’S
NOVEL “A LITTLE LIFE”

Denis V. Adlerberg, content manager at Prisma Labs, Inc. (Sunnyvale, CA, the USA), MA student at
Southern Federal University (Rostov-on-Don, Russia); e-mail: adlerbergd@gmail.com

bstract. The paper explores various elements of the visual poetics of “A Little Life” by Hanya

Yanagihara, a contemporary American novel writer. Ekphrastic descriptions prevail in the text
and take part in multiple ways of the text’s integrity. On the one hand, they enable to create the atmo-
sphere of the American art life of the XX-XXI cent. On the other, they are to provoke the exposure of the
protagonist's hidden memories and in such a way to develop the plot. Visual and photographic images
turn out to be the kind of assemblage, which configures the evidences of poignant experience of the
protagonist (punctum) around lines of novel’s confessional and existential themes. The objectification
of the subject, experience, and body is also among the functions of visual artifacts. Apart from this, the
vulnerability, being captured in the picture or photo, destroys the well-done narrative about the Self,
reveals the repressed memories and painful experience and allows a reader to get beyond what has been
said. In addition, the spatial frame of the novel can be easily visualized in the protagonist's circular route
through the streets of New York and relates to trauma relapse. Construction and subsequent decon-
struction of the places of safety and the new successful life story of the protagonist is the other way of
discovering the Self and the inescapability of traumatic experience.

l ( ey words: Yanagihara, “A Little Life”, visual poetics, trauma, ekphrasis.
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