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ITO9TUKA 3ATTABUA ITIOBECTU I KOHA BOHBUJIIIA
«[IMCbMO HBIOTOHA»
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HHOTamuA. B craTbe mccmemyeTcst moaTuka 3armaBus mosecty [xoHa BsuBumna «IIucbmo Hplotona» (“The

Newton Letter”, 1982). OTMeqaeTcss IPUHIUINATBHOE OTIMYME JAHHOTO TeKCTa IMCaTeNlsd OT LPYTMX POMAHOB,
BXOJIAIILVIX B «<HAYYHYIO TPUJIOTUIO», IIOCBAIIEHHYIO BETMKIUM I'€HNAM HayKU (371eMEHTHI cCaMOpedIeKCBHOTO II0OBECTBOBA-
HIs1, BBeleH/e HeHa/IeXXHOTO PaccKa3dmKa-6uorpacda, 0TXOf OT MarkCTPaabHOTO CIKeTa 6uorpadun yaenoro). «IIncpmo
HeroroHa» mpeficTaeT HOCTMOAEPHUCTCKUAM XY,05KeCTBEHHBIM OIIBITOM 3IMCTEMOIOTYECKOTO Y OHTOTIOTIYECKOTO COMHe-
HIs1, pasBepPHYTOII caMopediieKcuelt 0 Kpuauce Happauuy 1 HomyHanuu. CaM akT IIChbMa B €r0 IePCOHAIBHOM U3Mepe-
HUM aKLeHTUpyeT y baHBM/I/Ia IPOTUBOIIOCTAB/IEHHOE CTPOrOMY HayYHOMY BBICKa3bIBAaHMIO IIPM3HAHNE HEIIOCTIDKUMOIN
CTIOXXHOCTM TIOPSIKOB OOJIBIIOTO MIUPA, XAOTUYHOTO TIOBCEHEBHOTO OIBITA, CTPAHHOCTY YeJIOBEYECKIX OTHOIIEHUIT 11 He-
HpOHNLIaeMOCTH cosHauusA Jpyroro. OTMeudaoTcst QUIypbl, CBsI3aHHBIE CIO)KETOM TBOPYECKOTO Kpuamca (paccKasumk —
BauBuL; pacckasuuk — HolotoH; Heloton — YaHmoc) 1 BbIpaXkamoliye sI3BIKOBOJ CKeIlcKC B (pOopMe MUCbMa Ha PasHBIX
YPOBHSIX TeKCTOBOII MeTapedIeKCUIL.

l (moqemﬂe crmoBa: [I>xon bausum, «IIucemo HploToHa», M03THKa 3ariaBusi, caMopedIeKCMBHOE IIOBECTBOBAHME,
MUCHbMO, SI3bIKOBOW CKEIICHC.



1982 r. mpnanpckmit nucarend JIHxoH
bauBwmn nmybnukyer mosectb «IIncpmo
Hrerotona» (“The Newton Letter”, 1982), koro-
pasi CTAHOBUTCS 3aBeplIalolell YacThIO TaK Ha-
3bIBAEMOJI «peBOMIOLNOHHON Tpynorun» (“The
Revolutions Trilogy”). IIpu sTom moBecThb kap-
AVHATbHO OTINYAETCA OT ABYX IPEAbIAYIINX
POMaHOB, IIOCBSIIEHHBIX T€HMA/TbHBIM YYeHbIM-
aCTPOHOMaM 310XU Mo3Hero CpeHeBEeKOBbs —
Hukonaro Konepuuky 1 Moranny Kennepy, Bee-
JleH/IeM 3/IeMEHTOB caMmopedekcuy cpasdy Ha
HECKO/IbKMX ypOBHsAX. Tak, popMabHas T0ruKa
B CJe[JOBAaHUM «HAYYHOI» JIMHUM COXpaHAET-
Cs TONIbKO B BbIHECEHHOJI B 3aI/laBue IOBeCTU
daMmIMy BeMMKOTO aHITIMIICKOTO (puamka, Ma-
TeMaTuKa 1 actpoHoma Vcaaka Hrrorona. ITpu
3TOM OXXUJJaHVA YUTATEN, TOAMEeYaIoIero Tpa-
AUIMOHHOE COYeTaHMe «XapaKTePUCTVUKY XKaH-
pa u repost» [ITKuHA: 560] TYT >Ke HapyIIaoTCH,
TaK KaK IJITABHBIM IepoeM IOBECTV CTAaHOBUTCSA
He MICTOPUYECKUII IEPCOHAX, a HEHa3BaHHbBIN
nucaresnb, paboTatouuii Hax 6uorpacdueit Hpio-
TOHA. B 3TOM OTHOLIIEHNY repoil TOBECTH — CBO-
ero pojia anbTep aro camoro bsHBuiIIA, B Tede-
HIle CeMM JIeT CO3[IAI0IIer0 XYHO>KeCTBEHHbIE
ouorpadun Bemukux ydeHblx. «IImcpmo Hplo-
TOHa» — 3TO IOMBITKA MMCATeNsd OTpedIeKcr-
poBaTh COOCTBEHHBIE IIOIBITKM PACKPBITUA
paboTBHl yMa TeHMeB IIPOLUIOTO, IIpefIpuHsI-
tole UM B «JlokTope Komepuukyce» (“Doctor
Copernicus’, 1976), «Kemepe» (“Kepler”, 1981)
n tenepb B «IIncpme HproTona». Cam banBumin
B MHTEPBbIO, KOTOpOe OH jjan Propgurepy VMmxo-

¢y B 1981 1., He 6€3 CBOICTBEHHOI MY POHNUMA
HasbiBaeT «[Incpmo HploTOHa» JIerkyMM 4YTeHu-
€M JI/IsI TeX, KOTO YTOMUIN JiBa er0 IPefbIAYIIIX
pomana [Imhof 1981: 12].

IToBecTb b3sHBM/ITa HaYMHAETCA CO CJIOB
[JIABHOTO Teposi, IOCTYIMPYIOIiero mpobie-
MY YCKOJIb3aHMA A3bIKa ¥ OOpEYeHHO 3asABJIA-
ouero: “Words fail me, Clio. No, I'm not sick,
I have not had a breakdown. I am, you might say,
I might say, in retirement from life. Temporarily”
[Banville: 6]. Ecnu, untas nepsbie fBa pomMaHa
TPUIOTMH, MBI MOIIY OBITH YBEPEHBI B IIPaBy-
BOCTM TeX MCTOPUYECKMX U Omorpaduyecknx
COOBITNII, KOTOPbIE NIPeMIaraalich YATATENIO, TO
B «IIncpme HproToHa» Ha HepBbIIi IIaH BBIIBU-
raetcs purypa HeHaJe)XHOTO pacCKasumKa:

“How can I make you understand that such a project
is now for me impossible, when I don’t really understand
it myself? Shall I say, I've lost my faith in the primacy of
text? Real people keep getting in the way now, objects,
landscapes even. Everything ramifies” [Banville: 6].

OpHako MHTpUTra 3ariaBys IOBECTY B CAMOM
¢dakre BpIOOpA BBIMBILIIIEHHOTO IMUCHMA, T. €.
B XY[O)KECTBEHHOM BOCCO3IaHUM (PaKTMYeCcKn
He HammcaHHoro mucbMma HploToHa. B Hamem
PasMBILIUIEHNN MBI 0OpaTMMCA K C/IeAYIOIUM
uziesiM, CBA3AHHBIM VIMEHHO C 9TuM (aKToM
aMOVBaJICHTHOTO TNPUCYTCTBUA / OTCYTCTBUSA
IJCbMa: K MHTEPTEKCTYa/IbHOMl COOTHECEHHO-
CTU BbIIyMaHHOTO IucbMa HbloToHa ¢ Xygoxe-
CTBeHHBbIM TeKcToM «IImcbma nopma Yanpgoca»
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TopmaHcTaNA; K METAaTEKCTYa/IbHOI COOTHECEH-
HOCTM NJCbMa C TIOBECTBOBATE/IbHBIM MOLYCOM,
M30paHHBIM PAacCKa34MKOM, — ITOBECTb OTKPBI-
BaeTcs ero obpamenreM K Knno; x koHuenty-
aZIbHOM TeMAaTUYECKO! CBA3aHHOCTU TEKCTOB
MOTMBaMI COMHEHNS B BO3MOXKHOCTY BbIpake-
HIA VICTVIHBI ¥ CTPEMJIEHUA HAUTU €€ IOCpeN-
CTBOM COOMpPaHMs 3HAKOB, OCTABJICHHBIX BCETZIa
YCKO/Ib3aI0IMM 00beKTOM HaOMIOfeHNs B IO-
BCEJHEBHOM OBITUIL.

VubiMu cioBamu, ecnu pomanbl o Konepuu-
ke u Kemtepe npu Bcell UX CI0XXHOCTU TIpef-
JIaTal0T MOJEPHUCTCKMII OIBIT XyJOXKECTBEH-
HOI'O BOIUIOIIEHMA HOBOM HAay4YHOM KapTHHBI
B CO3HaHUM T€HMAJbHBIX y4YeHBIX, TO «IInch-
Mo HbploTOHa» cKopee OKa3bIBaeTCA IOCTMO-
OEPHUCTCKMM OIIBITOM 3IMCTEMOIOTMYECKOTO
M OHTOJIOTMYECKOTO COMHEHM:, Pa3sBEPHYTON
camopedrieKcment 0 Kpu3suce Happanuy 1 HOMI-
Hauyu. B moBectn urypupyror nucbma Hpio-
TOHa (Kak peasibHOe, TaK ¥ BBIMBILIUICHHBIE),
OJJHAKO CaM aKT IJCbMa B €T0 JIMYHOM IIepCco-
HaJIbHOM M3MEpPEHUN aKLeHTUpyeT y bansumiia
IPOTUBOIOCTABIEHHOE CTPOrOMYy Hay4YHOMY
BBICKa3bIBAaHMIO KPU3JICHOE IIpPM3HAHME MUCTU-
Hbl O HENOCTVDKMMOM C/IOXHOCTU TIOPAAKOB
0O/IBIIOr0 MMpPA, XAOTUYHOTO ITOBCETHEBHOTO
OIIbITA, CTPAHHOCTY 4€/I0BEYECKNX OTHOLIEHUI
1l HENIPOHMIIAEMOCTH CO3HaHMA [Ipyroro.

Hecnyuaiino bsuBmn BeiHOCUT B anurpad
nosectu cnosa Jicaaka HprooToHa, TeM caMbIM
yKa3blBasg Ha INPEBaJIMPOBAHME JNAHHOV TEMbI
B TEKCTE:

“I seem to have been only as a boy playing on the
seashore, and diverting myself in now and then finding
a smoother pebble or a prettier shell than ordinary,
whilst the great ocean of truth lay all undiscovered
before me” [Banville: 1].

[IoBecTb, unTaeMas HaMM, — TOpPbKOe IPU-
3HaHUe Heyfauy 0e3bIMSAHHOTO Teposi, Imucare-
ns-6uorpada, obpalraoierocss K ApeBHerpe-
Jeckoit Myse mcropuu Kimmo, mouepu 6ormHu
namMATY MHeMo3uHbL. B ero «mmcbme» ynomu-
HAIOTCA ellle HeCKONbKO muceM. OfHO U3 HUX —
VICTOPUYECKUIT MOKYMEHT, IpUHa/IeXaBIINA
nepy capa Jcaaka HproToHa. Peub njer o nuch-
Me, HalMCAaHHOM QAHIJIMICKMM Y4Y€HbIM-MaTe-
MaTMKOM U acTPOHOMOM 16 ceHTsa6ps 1693 T
B Hlopauye u apgpecoBanHom 50-netHuM Hblo-
ToHOM ¢unocody [Ixony JIOkKy, 1o faneKoMy
OT Hay4YHBIX OTKPBITUII ITOBOAY. B Hem HbroTon
OOBMHSIET COOTE€YeCTBEHHMKA B TOM, YTO OH
SIKOOBI TIBITAJICS «PACCTPOUTh €r0 OTHOLIEHMS
¢ >xenmuHamm» (“to embroil him with women”
[Banville: 10]). ITo-Bugumomy, ero HammcaHue
ObLIO CIIPOBOLMPOBAHO 3aTSDKHBIM JIMYHBIM
KPU3JCOM ¥ HepBHBIM cpbiBoM HploTOHa, 1O-
C/IeJOBABIIVM 3a I10KapOM, KOTOPBIN CITy4UICs
y Hero B IoMe ¥ YHUYTOXWI 60JIbIIoe Kojde-
CTBO €0 TPY/IOB.

Ewe ogHO nyicbMo, 110 TOBOALY KOTOPOT'O pas-
MblIsieT 6uorpad, 6puUt0 HammcaHo Hproro-
HOM TOMY JKe€ afipecaTy, HO TOJIbKO HEKOTOpOe
BpeMms ciycTd. Ilo cmoBaM KOMMEHTaTopa, OHO
OT/IMYAJIOCh OT IEPBOTO IO CBOEMY COfiepKa-



HUIO I HACTPOEHNIO:

“I compare it to the way a few weeks later he signed,
with just the stark surname, another, and altogether
different, letter. What happened in the interval, what
knowledge dawned on him?” [Banville: 10]).

IIpyu 9TOM IIPUYMHBI TaKOJI ITepeMeHbl 0CTa-
JIUCh HesACHBL. VIMEHHO 5TO BBIMBIINIIEHHOE
HVCbMO (QUTYPUPYeET B 3aIlaBUyM POMaHa OTYa-
sBuerocs 6uorpacga. JIr060nbITHO, YTO MHTEP-
TEKCTYa/lIbHBIM «K/TI0YOM» K HEMY CTaHOBUTCS
VIMEHHO XYZIO’KECTBEHHBINI TEKCT, 3HAMEHUTOE
«[Incpmo noppa YaHpmoca» BEMMKOTO aBCTPUIL-
ckoro mucarens Iyro ¢pon Topmancrans (“Der
Brief”, 1902), «mocBsiieHHOE 6€3yTEIHOMY CO-
MHEHMNIO B CHOCO6HOCTI/I A3bIKa BBIPpA3UTDb UCTU-
HY U TOYHO IlepeiaTh Mfiey ¥ YyBCTBA MUIIyIIle-
ro» [KoreneBckas: 72], KoTopoe MpUCYTCTBYeT
B pasMbILIIeHNAX repos-6uorpada. Texct Tod-
MaHCTaJIf TaK>Ke YKa3bIBaeT Ha ICTOYHUK (yH-
JlaMEHTAJIbBHOTO KPU3NCa, IEePEeXMBAEMOr0 Kak
HeioToHOM, Tak 1 ero 6morpadom. Ajmosus
Ha «IIucpmo noppa Yanpoca» nmosBossaer nose-
CTBOBATETI0 OTOC/IATh K I€HWATbHOMY IIpMMe-
Py IOAPOOHOIN XY/OXKECTBEHHON PErucTpannn
yTpaThl IeIOCTHOCTM, KOIZ]Ja HAarpOMOKAEHMe
SI3BIKOBBIX KOHCTPYKLIMII OTKpBIBAaeT JIMIIb
IYCTOTY ¥ HEHOCTVDKMMOCTb IIOBCETHEBHOTO
OpITHSA, KOTOpOe Tepoit [opMaHCTans IbITaeT-
cs1 0603peTh, 6yATO «OCTpaHsA». lepoil much-
Ma IIpU3HaeT CcBOe Oeccuive B MOIBITKE HANTH
aJleKBaTHOE pealbHOCTM BBIpaKeHUe MBICTIEN,

€ero sA3bIK KakK efjuHoe Liefioe pacmafaercs [Mo-
uceeBa: 151]. TunmuHo MopepHUCTCKue Oec-
cunme, amatvsi ¥ (QpParMeHTapHOCTb BMECTO
IIOC/IEIOBATENbHOI U I[ETIOCTHON KapTUHBI pe-
QJIPHOCTM MCK/TIOYAIOT M IPVMBBIYHBIE (OPMBI
IJICATe/IbCKOI IeSITeIbHOCTH, 6YATO 06eccMBbIc-
NMBasg TBOPYECTBO Kak TakoBoe. Ho, HecMoTpA
Ha Tparmyeckoe IOHVMMaHJeE HEBO3MOXKXHOCTU
IIO3HaHVsI KOHEYHOTO CMBIC/Ia Bellieil, B KOHI[e
cBoero mycbMa j1opg YaHgoc, Kaxercs, poOko
HallyIbIBaeT MyThb, HalleJICHHBIN Ha IOVCK HO-
BOTO 3CTETUYECKOTO IMPUHIINIIA, ¥ BBIBOISIINI
u3 tparmdeckoro orvasgHus: “Und das Ganze
ist eine Art fieberisches Denken, aber Denken
in einem Material, das unmittelbarer, flussiger,
glithender ist als Worte” («V Bce aTo — Bpope
JIMXOPAIOYHBIX MBIC/IEN, HO TaKMX, MaTepus
KOTOPBIX HEIOCPeNCTBEHHee, 3b10Ue, sipue, YeM
cnoBo») [Hofmannstahl: 58]. Bausunn He TOMb-
KO BKJIIOYAeT NpsIMble LIUTAThl U3 TeKkcTa [od-
MaHCTa/Is1 B BbIMBILIJIEHHOE M1ChbMO HpioTOHa
K JIOKKY, HO ¥ BOCHPOM3BOAMNT B CBOEJT IIOBECTH
MOJie/Ib SMVCTEMOTIOTMYECKOTO KPU3MCa, Ipef-
JIOKEHHYI0 aBCTPUitCKuM mumcareneM. Kparkoe
TOJIKOBaHNE 9TOTO 3HAMEHJUTOTO MeTaloaTuyde-
CKOTO MOJEPHUCTCKOTO IIPOM3BENEHNS MOXET,
TaKMM 00pa3oM, YKa3aTb Ha MHTEPECHbI Iy Th
nHtepnperayun «IIucema Hplorona». VIMeHHO
BBIMBIIIITIEHHOe IMcbMO HplotoHa n TekcT fod-
MAaHCTaJIfl, K KOTOPBIM MBI BepHEMCS IT03)Ke, JIC-
HIO/Ib3YIOTCSA BOHBIMIZIOM /ISl aKLIeHTUPOBaHMS
BHUMaHNUs Ha OCHOBHOI IpoO/ieMaTiKe ero
«IIncpma HpoTOHa» — IepeXXMBAEMOM TepOeM-
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IycaTesieM KpyU3uce sI3bIKOBOJ HOMUHALINY, CO-
IPOBOXK/JAIOIEM YTPATy ITOHMMAHMUs IPOUCXO-
IALIVX BOKPYT HETO COOBITHIA.

Tepoit MCIIBITBIBaeT rOpbKOe pasodapoBaHye
B sI3bIKe KaK MHCTPYMEHTe BBIPAXXEHUs CO00-
CTBEHHBIX MJeil U QUKCAIUY OKpY>Kalollell pe-
aJIPHOCTM, KOTOpasi BBIXOAMT 3a PaMKJ KaK €ro
NOHVMaHMS, TaK ¥ TPaHNI] ero A3bIKa: “So much
is unsayable: all the important things” [Banville:
93]. IIncarennb 6yATO BTOPUT M3BECTHOM MaKCH-
Me Burrenmreiina «IpaHulipl Moero si3blka 03-
HayaloT rpaHuiisl Moero Mupa» (JIOT, 5.62). Oxn
yTpauMBaeT YBEPEHHOCTh B BO3MOXXHOCTD 31N~
CTeMOJIOTMYECKOJT I OHTOJIOTMYECKOII «OIpeie-
JICHHOCT!», 4YTO IIOfpbIBaeT aBTOPUTET CIOBA
u mucpMa: “T've lost my faith in the primacy of
text” [Banville: 10]. O’KonHenn orMmedaeT, 4TO
MHOTVe IIOBECTBOBATEeM B IIPOU3BENEHMAX
BoHBU/I/Ia OKa3bIBAIOTCSA HA T'PaHM HAPLUCCU-
4eCKOTO CaMOpas3pylIeHMs, KOTOPOe I XapaKTe-
pU3yeT IMYHOCTb Ieposi, M B TO XKe BpeMs SB-
JIAeTCS OTPaKeHUEeM HapacTalolleil SHTPOIN
B okpyxatoieM mupe [O’Connell: 21]. Tlepco-
HaJIbHBIII KPU3UC Teposi TpaHCPOpMUPYeT Bce
ObITre: Ouorpadus INpeBpallaeTcsi B aBTOOM-
orpadmio, a becpucTpacTHOe HaydyHOE MCCIIe-
JI0OBaHMe — B MYYUTENbHYIO coBeab [McMinn:
82]. Ha ocHoOBe 3TOrO pacmazia u BBIPOXKEHMS
A3BIKA, KOTOPBIl CTAHOBUTCS Pe3y/IbTaTOM KpH-
3UcCa MMpA, 3apOXKJAAETCA THOCEOTOTMYECKUI
ckenicuc [JKepebuna: 71]. [maBublii repoit, 060-
3HaYEeHHBI HaMJ1, [IOMMMO IIPOYero, elle 1 Kak
a7mpTep 3T0 baHBMIINIA, CTaBUT IO COMHEHNe

CBOV COOCTBEHHBIT aKT MUCbMA, VICCNIEAYs ero
npupopy: “Was I writing a book, or what? — as
if such a thing were hardly defensible” [Banville:
14]. Cemb n1eT, KOTOpBIE MICTOPUK IOTPATUI Ha
HamyucaHue KHUrM o HploToHe, KoppemmpyioT
C CeMbIO TOflaMMi, KOTOpble BaHBM/II OTpaTuiI
Ha pabory Han «JJokropom KomepHmkycom»
n «Kemrepom». Ho uponna baueunna nap ero
repoeM, KOTOpPOJ1 NPOINUTAH BeChb TEKCT IOBe-
CTH, 3aKJII0YAETCA B TOM, YTO VICTOPYK IIPENIIO-
JIaTaeT, 4YTO OH CMOT OTKPBITb PeaTbHOCTb BHE
MIpa CBOEro TEKCTa, I O CBOEM OIIbITe OH CO-
Oupaercsi cOOOLUMTh B MeIpyaiIINX MOAPOO-
HoCTAX. OfHAKO U 3TOT PACCKa3 3aBepIIaeTcs
JeKOHCTPYKIMeil ¥ pasobadeHueM MUCTUDU-
Kanuit. OTMeTM B 9TOV CBS3M ellle OJMH 3HaK
MpoHMn u camopedexcun BaHBMIIA: mopsa-
ronoBok nosectu ‘An Interlude” ykasbiBaer Ha
OTCTYIUIEHVE OT Cepbe3HOJ JMHUM IOBECTBO-
BaHVS 00 OTKPBITUAX M CBEPLIEHNUAX BEIMKUX
JTIofiell, 0 YeM TOBOPUT CaM aBTOP B MHTEPBBIO
Progurepy Vmxody [Imhof 1981: 10], n Ha BHe-
ipeHMe CaTMPUIECKOrO 37IeMEHTa B TPUIOTUIO
[Hand: 42]. bauBuan Bompoliraer o TOM, ecTb
M pasHUIIa MEXXY YMO3PEHUAMMY, KOTOpPbIE OT-
HOCSTCS K OOBSCHEHUIO MMPO3JAHNs, Y TeMH,
YTO IO3BOJIAIOT IIPUAATh CMBIC/I IIOBCETHEBHOM
XKUSHI.

BoT modyeMy Ha NepBbIif IVIAH BBIXOAUT He
TOJIbKO KYPbE3HbIII SIM30[, YaCTHOM >KU3HU Be-
mukoro HploToHa (ynpexu JIOKKy), HO u mpe-
BPaTHOCTM J/IOOBYM €ro He3afawInBoro Oumo-
rpadpa. CHAB cTopoxKy B umenun PepH-Xayc,



HEHa3BaHHbIN IJIABHBIM Te€pPOil pacCKasbIBaeT
O TOM, YTO C HMM IIPOMCXOAAUT BO BpeMs JIeTHe-
ro OTIIycKa B JiepeBHe nox Jy6nmiHoM, B Tede-
HJle KOTOPOTO OH 3aKaH4MBaJI CBOI0 KHUTY 00
Vcaake Hprorone. Ho o4eHb CKOpPO €ro IjaHbl
KapAMHAaJIbHBIM o0OpasoM Hapymamorca. Kak
U Tepoil ero KHNUIYM, Ouorpad HaumMHaeT mpena-
BaTbCS MBIC/IAIM 00 yTpare CMbIC/IA 1 TAPMOHUY,
9TO IPUBOAUT €r0 K aIlaTuy, He MO3BOJLALIei
bonmee 3aHMMarbca pabotoi. OpHako, ecmn
HproroH B mucbMe JIOKKY IpeObIBaI B MIITIO3M-
AX, OIIMOOYHO cuyMTas cebs BTAHYTHIM B OTHO-
IIeHNs C XKEHIMHAMI, TO ero 6110rpad B IIOTHOM
Mepe OKa3bIBaeTcs BoB/ledeH B HuX. OH 3aBOANT
poman ¢ OtTunmeit, mneMmannnuein lapnoTTer
Jloynecc, xo3sitku @epH-Xayca, B KOTOPYIO 6e3-
OTBETHO BI0OIEH. VI B ero co6CTBEHHOM BO-
obpakaeMoM mpenwobonesHnN 06e >KEeHIUHBI
CIUBAIOTCS B enVHbIN 00pas: “She would become
something new, neither herself nor the other, but
a third - Charlottilie!” [Banville: 59]. Hecmotps
Ha CBOIO YBJIEYEHHOCTb ABYM:A >KEHIIVHAMMU,
ouorpad, Kak M MHOTUE JpYyTryue Tepou-MyXK-
4yHbl boHBM/IIa, OTHOCUTCA K HUM C OIACKOM
u HegosepueM [McGlynn: 88]. IIpumevarensHo,
YTO OCHOBHOI 4YepTOl, KOTOpas XapaKTepu-
3yeT JIMYHBII ONBIT IIABHOTO Tepos, ABIAETCA
€ro HeyMeHMe VIV HeCIIOCOOHOCTb IPaBUIbHO
VHTEPIpPETHpPOBAaTh IPUPORY HAOMIOHaeMbIX
uM cBsaseit. EMy kakeTcs, 4TO OH cpa3y IPOHMK
B CYTb C/IOJKHBIX, KaK €MY Ka’K€TCA, OTHOIIIeHU
MEXy TepOsIMM 11 PacKpbUI TAllHY VX JlepeBeH-
ckoit xu3Hn. OHAKO JCIIO/Ib3yeMble UM IJIaro-

JIbI ZeMOHCTPUPYIOT YMO3PUTEIbHYIO M CIIEKY-
JIATUBHYIO CTOPOHY ero npexnonoxennit: “I had
expected...”, “I pictured her..”, “I imagined...”.
Boobpaxxenne nucarensa-6uorpada beper Bepx
HaJ OObeKTUBHOI pealbHOCTBIO, OOpeKas re-
pOsi IpeOBbIBaTh B MMPe COOCTBEHHBIX MIITIO3MI
B OTHOLIEHVM €TI0 HEITOCPENCTBEHHOTO OKPYoKe-
HudA. Tak, B ero cosHaHumu cembs Jloynecc sAB-
JI€TCS  APUCTOKPATUYECKON IPOTECTAHTCKOM
ceMbell pecHeKTaOe/lbHBIX 3eMJIeBIIa/ie/bleB
(“Protestants, of course, landed, the land gone
now to gombeen men and compulsory purchase,
the family fortune wasted by tax, death duties,
inflation...All nonsense, of course, but to me,
product of a post-peasant Catholic upbringing,
they appeared perfected creatures” [Banville:
17]), HO Ha Jie/le OHYM OKa3bIBAIOTCS MPIAH/ICKI-
M KaTOJIMKaMU, K TOMY JK€ MCITBITbIBAIOIIIVIMI
cepbesHble (puHaHCOBBIe TpygHOCTU. Cympyr
[TaproTTsl JpBapA, MO MHEHMIO Tepos, Mpel-
CTaBsAeT U3 ceb6s OOBIKHOBEHHOTO IIbSHMUILY,
6espmenpuuka (“Edward came back bearing the
whiskey bottle” [Banville: 45]) u oxorHuka 3a
cocrosinueM (“I am at work before I spy him
about his mysterious business”); mpu atom re-
Poit He cIOCOO€eH orafiaTbCsi O TOM, 4TO JBapy
MeJI/IEHHO yMUpaeT oT paka. Manepy llapnot-
TBI JIeP>KaTbCsl, BBI3BAHHYIO €€ IIPUCTPACTIEM
K IICMXOTPOIHBIM BelectBaM (“Valium, seconal,
I don’t know, some dope like that. Six months
she’s been on it. She’s like a zombie - didn’t you
notice?” [Banville: 89]), on BocipmHuMaeT kak
OTYY)KJECHHYIO apUCTOKPAaTUYeCcKylo I03y XO-
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3s/iKM OO/BIIOrO HoMa. PasbirpaBiieecsi BO-
obpakeHne reposi fienaeT Maiikja HeE3aKOHHO-
POXXJIEHHBIM CbIHOM JfiBapaa 1 OTTuaum, XoTs
Ha CaMOM Jiefie OH ChIH 0OaTpaka M JIeBYIIKI,
TpysuBuyxcs B uMennu (Illapmorra ycpiHOBHU-
Jla MajIb4MKa MOC/Ie OTbe3/ja ero pofuTeneil u3
Depu-Xayca).

JKusup oburareneii IOMeCTbS BUSUTCH
reporo y)Kacarolleil [paMoil, JOCTOWHON Te-
aTpasbHBIX MOAMOCTKOB. Ho 3a cBoum dan-
tasmoM (“the wilful blindness” [Banville: 91]),
U scretusupoBaHHbIM s3bikoM (“I brood on
certain words, these emblems” [Banville: 91]),
HOPOXK/IEHHBIMY OYPHBIM BOOOpa’keHNEM, OH
He C1Ioco6eH pasIyAfeTh OaHaTbHYIO CEMETHYI0
curyanmio. HecoBmasieHne crekynanuii repos
U TIOJVIVHHOTO TIOIOYKEHMS [T JBVOKET CIOXKET.
Iepoii cam pMAyMBIBAaeT TPAreu, B KOTOPOI
IpUHUMaeT y4acTie KaK akTep, He MOHMMasd,
YTO 3TO BCEro JIMIIb BBIMBICE, 32 KOTOPBIM
CTOUT COBCEM MHasl [ieiiCTBUTENbHOCTh. Crpa-
BeBo HabmozeHue P. VMimxoda [Imhof 1983:
163], KOTOPBII YBUJIE]T B 9TOM aCIeKTe TIOBECTH
oTChUIKY K poMany Tenpu [Ixeitmca “The Sacred
Fount” (1901). B HeM aHOHMMHBIV paccKa34IMK
IBITAETCS IPOHMUKHYTH B CYTh B3aMMOOTHOIIIE-
HUI JIIOfiel], KOTOPbIX OH BCTPEYAaeT Ha Beve-
putke B Hpiomapu. OH CTPOUT 3aMbICTIOBATbHIE
CIOKETHI JIMYHBIX B3aIMOOTHOIIEHMII, B KOTO-
PbIX 3a/Ie/ICTBOBAHBI BCE MIPUCYTCTBYIOLINE, HO
B UTOT€ €ro JOMBIC/IbI paspylIalOTCcA, KaK Kap-
TOYHBIN TOMUK.

Tak u repoii-6norpad, npITasACh MOHATH JTIO-

eVl pAOM U aleKnit 0ObeKT ero MCCiefoBa-
Huit — HploToHa, nepexxnBaeT IIyOOKMit Kpu-
3uc. boree TOro, OH NPUINCHIBAET €TO U CBOEMY
TeHJa/IbBHOMY COOTE€YeCTBEHHMKY. AHAIU3NPYH
X13Hb HbIOTOHA, OH HOHVMAaeT, YTO MHTepec
YyIeHOr0 K alXMMUYeCKMM IpakTuKam u bu-
Oy MOXKeT OBITh MICTOJIKOBAH KaK IpPOsBIIe-
HIle HeyIOB/IETBOPEHHOCTN OT pe3y/IbTaToB,
IIO/Ty4€HHBIX MOCPECTBOM HAayYHBIX OIIBITOB,
HaIlpaBJIeHHBIX Ha MOMCK UCTMHBL. HeBo3Mox-
HOCTb TOYHOTO 3HaHMs M €O BBIPXEHMs II0-
CPefCTBOM sA3bIKa MPUBOANUT 0boux (1 O6morpa-
¢a, n BeyymManHOrO UM «HblOTOHA») K HeKia-
paLuy TOro, YTO PacKpbITVE VICTVHBI JIEKUT He
CTONIBKO B MeTapu3nM4ecKux cdepax, CKOIBKO
B IUVIOCKOCTY OOBIIeHHOIT x13HM. [ToaTomy, 06-
pamasach K ceoeMy apyry [xony JIOKKy B yke
BBIMBIIIVIECHHOM Omorpa)oM BTOPOM IMCBbMe,
«Vcaak Hproton» nmmet:

“The language in which I might be able not only
to write but to think is neither Latin nor English, but
a language none of whose words is known to me;
a language in which commonplace things speak to me”
[Banville: 62].

Kak pa3 Bropoe mucbmo JI>xony JIokky, 1o
mbicn b. Makunpos [Mcllroy: 202], gaeT 06b-
SICHEHME Ha3BaHMIO IIOBECTM M OTBeYaeT Ha
BOIIPOC, ITOYeMY >ke BaHBWINI BbIHEC B 3aria-
Bli€ TOJIKO OFIHO MMUCbMO. VIMEHHO B BBIMBIILI-
NneHHoM TekcTe «HbroToHa» paccMmarpuBaeTcs
npo61eMa COOTHOLIEHVS A3bIKA ¥ PealbHOCTI,



a TaK)Ke BOCIIPUATHA JIeICTBUTE/IBHOCTU Yepe3
HOCPeACTBO CoBa. B cBoeM mucbme «HproToH»
KaJTyeTCsl Ha VIHTe/UIeKTYaJIbHbI TYNUK U IIe-
peXMBaeMblil M KPUSVC Bepbl B CIIOCOOHOCTD
pasyma o6bscHUTD pabory Beenennoit (“speaks
ofhaving sought a means of explaining the nature
of the ailment, if ailment it be” [Banville: 60]).
Kak yxe oTMeuanocp paHee, B 9TOM IIUCh-
Me bauBWII Hanpsamylo anewmpyer K «ITnce-
My nopma Yanpoca» Iyro ¢on Todmancrans,
B KOTOPOM TI€POM BBbIpa’kaeT CBOM A3bIKOBOM
ckenTuiuaM. Ho ryOMHHBIN Kpu3uc HycbMa
«HploTOHa» KacaeTcst 6OJIbllle He 53bIKa, @ CKO-
pee Toro ¢axra, 4YTO MCTMHA OOBIYHOI XKUZHU
He MOXKeT OBITh IPUMMPEHa C UCTUHON HayYHO-
ro nosHauus. JInunas tparegusa HploToHa, m0-
BUZIMMOMY, 3aK/TI0YaeTCsI B KOH(IMKTE MEXIY
CTpeMJIEHMEM K >KU3HM, OCHOBAaHHON Ha [eli-
CTBUY U UCC/IENOBAHNMA, U BBIHY)K/IEHHBIM IIPU-
3HaHMEM IIPOM3BOILHOCTY €€ NOoToKa. HpoToH
BaHBMIIa IpunumcpBaeT pabo4YMM 1 TOProBLAM
HeKkylo (GopMy 3HaHMs, KOTOPOE HEBBIPA3UMO
U HelepefaBaeMo, HO KOTOPOe, HO/DKHO OBITb,
CTaHeT OCHOBOII iy 6ypyuieit punocodum:

“They would seem to have something to tell me;
not of their trades, nor even of how they conduct their
lives; nothing, I believe, in words. They are, if you will
understand it, themselves the things they might tell”
[Banville: 61].

HeaHeKBaTHOCTb YEIOBE€YECKOIo A3bI-
Ka B CO3JaHMUM TOIO, 4YTO bsaBMAn HaspIBaeT

“supreme fiction”, BeIpakeHUM ¥ OOBACHEHUM
SIBJIEHUIT CaMOro >KM3HEHHOTO OIIbITa, CTAaHO-
BUTCS /151 HpI0TOHA TeM 1oporom, yepes KOTo-
PbIl OH JO/DKEH IepPeCTYNUTb, YTOOBI CMUPUTD-
Cs1 C MBICTIBIO O IIPOM3BOIBHOCTH, HEYIOPSHO-
YEeHHOCTM M TParndecKoil HeMOCTVDKIMOCTH
mupa. Tak u 6ecIIogHbIe ONBITKY paccKa3yyKa
IIOHATD OKPY KaloLI Yo I[e]?[CTBI/ITe}IbHOCTb npu-
BOJIAT €r0 K yTpare Bepbl B CIOCOOHOCTD 53bIKa
VICTUHHO TIPefCTaBUTh MUP U K OTKa3y OT ro-
CIIOZICTBA PAllMOHA/IPHOIO HaYajla B €ro KHMUTE.
Habmofas 3a nTuiaMu 1 CpaBHUBASL UX peasib-
HOe IIpefiCTaB/IeHye C M300PaKEeHVSIMI B SHIN-
KJIONeiNy, TMCATeNb 3aMedaeT IIOJIHOe Heco-
BIIaJieHNe VJUTIOCTPALMIL, Ha KOTOPBIX KaKjas
ITHIA TIOXOXKa Ha CKBOPILIA, C peaJbHbIMU IITH-
I1aMJl, KOTOpbIe OKa3bIBAIOTCS COBCEM PasHBIMI
¥ HEeIIOXOXXMMU JipyT Ha fipyra: “I couldn’t get the
hang of them. The illustrations would not match
up with the real specimens before me. Every bird
looked like a starling” [Banville: 9].
buorpad-pacckasunk B «IIucbme HploTo-
Ha», Tofj00HO nopay YaH#ocy, ObLT olLeToM/IeH
Me/bYaiiIIMU TTOAPOOHOCTAMM >KU3HHU, B KO-
TOPBIX, [I0 €0 MHEHMIO, OH OTKPbUI AJIs ceOst
OTPOMHO€ 3HaueHNe, UCTUHY APYTOro poja, He-
JKe/U Hay4HbIe IIPOJIETOMEHBI, — MCTUHY O Me-
nouvax B xusHu: ‘All kinds of things appear on
that white screen: a house, a chestnut tree, a dark
window with a face reflected in it. Oh and other
things, too many to mention” [Banville: 95]. Ot-
ciofa MOONBITHOE onycanue peakuyn «Hpro-
TOHa» Ha IOXKap B ero KoMHate B Kembpumxe,
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KOTOPBINI YHUYTOXWUI €T0 TPYABL ¥ 00eCLeHNT
€r0 Hay4Hble JOCTVDKEHNsA, BO BCAKOM CiIydYae,
10 CPAaBHEHNIO C LIEHHOCTDIO CAMOI KM3HU:

“It's not the loss of the precious papers that will
drive him temporarily crazy, but the simple fact that
it doesn’t matter. It might be his life’s work gone, the
Principia itself, the Opticks, the whole bang lot, and still
it wouldn’t mean a thing” [Banville: 26].

[Tosatomy nosxe «HproTOH» 3aHs1ICs HabIO-
[eHVMeM 3a TaKVMJ TPUBUAIbHBIMM BeIjaMIi,
KaK OTO/IeCK! paccBeTa, KOTOpbIe BUHO depe3
OKHO, WM >KEJITble HOITY Ha HOTaxX 4eoBeKa,
KOTOPBIN Ty HOXKap B ero komHare [Imhof
1983: 165].

[ToMrMO TOTO, YTO BBIMBILIIIEHHOE HICHMO
JIokky ObIIO cocTaB/ieHO IO 0Opasiy MmucbMa
Yanpoca bakony, nucemo HploToHa Takxke fy-
OnupyeTcst B TEKCTe IIOBECTH, KOIZA paccKas-
yyk et Ko, 4To6b1 00BACHUTD CBOIL COO-
CTBEHHBIN KPU3NC, KOTOPBIN 3aCTaBU/I €r0 OT-
Ka3arbCs OT Hamycanus 6uorpaduy HeloToHa:

“I have abandoned my book. You’ll think me mad.
Seven years I gave to it seven years! How can I make
you understand that such a project is now for me
impossible, when I don’t really understand it myself?”
[Banville: 6].

ITpumedarenbHo, Kak numet Jle Xokep, 4To
Ipy 3TOM INCaTelb IPORO/DKAET ONUCHIBATh
cBoe ImpebbIBaHNe B roMecTbe ceMbyu Jloymecc

¥ PasMBIIUIATb O CBOEJl HEeCIOCOOHOCTH 3a-
KOH4YNTb pabory [D’hoker: 109]. Kax n Yan-
JI0C, OH oOpaljaeT BHUMaHMe Ha IOBCEIHEBHOE,
CTpaHHOe, usberamolee BCIKOTO ITOHMMAHUA
(“the ordinary, that strangest and most elusive of
enigmas” [Banville: 11]).

HecMoTpsa Ha TO, 4TO OH HOPOIL, MOZOOHO
YaHpocy, HepeXXnBaeT HEKOTOPble OTKPOBEHMS
IPU CO3epLIAaHUN IPUPOJBI, TePOil B OCHOBHOM
CBOEM IIOBECTBOBaHUM (POKYCUPYeTcs Ha 00M-
tarensix Pepu-Xayca. Korma e ero o0bsacHu-
Te/IbHBbIE MOJE/N VX XKVI3HY B IIOMECTbe OKa3bl-
BAIOTCSI JIOKHBIMM, OH TIOKVJJA€T €r0 ¥ 3aJHUM
YJC/IOM Pa3MBIIUIAET O CBA3M STUX COOBITUI
VI HeCITIOCOOHOCTY Hamycarh KHUTY o HproToHe:
“Where is the connection between all that, and
the abandoning of a book? I don’t know, or at
least I can’t say, in so many words” [Banville: 79].
Kak u B «IIncpMe», IIyOMHHBI KPUSKUC Tepost
pasBopauMBaeTCA He CTOJIBKO BOKPYT A3BIKa,
CKOJIBKO BOKPYT TOTO (paKTa, 4YTO MCTUHA OOBI-
JICHHOJ >KVI3HM OKa3bIBAaeTCsl HECOIOCTABUMOI
¢ Hay4yHOM ucTuHo. /Inynas tparegna Hproro-
Ha 3aK/II0YaeTCs B €r0 OeCKOHEYHOM CTpeMIle-
HUM YTBEPAUTD IIPUMAT [IeVICTBYSI HaJ| MBICTIBIO,
4TO, B CBOIO OYepefb, TAKXKe OTPa’KaeT IOUCK
OTBETa Ha BEYHBIIT BOIPOC O CYTH YeTOBEYECKO-
ro 6srtus [Fiorato: 160].

Pa3MbInIAs o cBOelt MaMATH, KOTOpasi OX0-
Ka Ha MeCTO XpaHeHMsI OTPOMHOTO KOJIMYeCTBa
HEKaueCTBEHHBIX CHVMKOB, C/IeTaHHBIX CyMac-
wenmuM dororpadom (“black-and-white snaps
taken in a bad light, with a lop-sided horizon and



that smudged thumb-print in the foreground”
[Banville: 51]), paccka3umk IpuUXOAUT K BBIBOAY
O TOM, 4TO B €T0 BOOOPa)KeHNN CaMbIMU 3bIOKM -
MU U JJaIeKVIMJ OT HaTypbl SBIAIOTCA 00pa3bl
mo6yumoit um llapnorTel. Ha 3Tux «cHMMKax»
ee KaK TaKOBOJI HeT, BMeCTO Hee Ha OTO OcTa-
eTcs TONbKO aypa ee mpucyrcteus (“Only her
glow remains” [Banville: 51]). IIpumeyarensHo,
YTO PAacCKa34VK IPUXOAUT K apaJOKCaIbHOMY
3aK/TIOYEHNIO0, 4TO OTCyTCTBUE IIIapIoTTHI B €T
BOCIIOMMHAHUAX OKa3bIBaeTCsi 0Oojee 3HAUM-
MBIM, 4eM ee npucyrcrBue: “Her absence throbs
in these views more powerfully, more poignantly
than any presence” [Banville: 51]. Kpome Toro,
OH IIOHMMAaeT, YTO He MOXKET ee OINCATh, I10-
CKOJIbKY /ISl OCYIIeCTBJICHUS 3TOil 3aJauul OH
He MoOXeT momob6bparb cmos: “When I search
for the words to describe her I can’t find them.
Such words don’t exist” [Banville: 51]. Kaxxgas
nonbITKa repos ynomaHyTb Ilapmorry o6o-
paumBaeTcsA /I HEro HOMHBIM IpoBanoM. Ilo
ero Cjl0BaM, Jaxke IIPOTrOBapyBaHuUe ee VIMEHU
Ka)KeTcs IpeyBe/IndeHyeM. 3alycblBas ee UM,
OH 3aMevaeT, YTO OHO KaK OYATO paclmpseTcs
U BBIXOAUT 3a COOCTBeHHbIe Ipefensl. JIro6oe
ee OIJCaH)Me CTAHOBUTCS B UTOTE HEYKITIOXKUM
Yl HEBEPHBIM OTpPa’KeHMEeM ee HOJIMHHOMN CYII-
HocTu. YeM Oorbllle OH CTapaeTcs AaTh TOY-
HOoe omycaHue ee 4dept, TeM jerde Illapmorra
«yCKOJIb3aeT» OT Hero, pacTBOPSSICh B MYCTOTE.
JTr060TIBITHO, YTO PACCKA3UMK B UTOTE €C/IN U He
dopmynupyet ueo 06 afjleKBaTHOM OIVCAHUN
[ITap/OTTHI, TO MHTYUTUBHO €r0 HAIIYIIbIBAET:

TIIePCIIeKTUBA €TOo B3IVIANA CMeIlaeTcs C Iepco-
HBI CaMoOJl JIeBYLIKY Ha cepy ee 0ObIJeHHOTO
IPUCYTCTBUA B OBITUY B €€ CBA3AX C TIOBCEHEB-
HBIMU BelllaMu:

“Anything would do, her sun hat, a pair of muddied
wellingtons standing splay-footed at the backdoor.
The very ordinariness of these mementoes was what
made them precious. That and the fact that they were
wholly mine. Even she would not know their secret
significance” [Banville: 51].

Kak pas TpuBuaibHble Bely pacCKas34MK Ha-
fiefsieT 0COOBIM 3HaUeHMeM, NMPUCYIINM He ca-
MMM BelljaM KaK TaKOBBIM, a TeM CMBIC/IaM, KOTO-
pble POXXJAIOTCS HEIPOMU3BOIBHO U BO3HUKAIOT
CIIOpajiNvecKy TPy B3aVMOMECTBUM U COIPU-
KOCHOBEHWM Teposi ¢ camumy obbekramm. Ta-
KIM 00pa3oM, Iycartenb 4Yepe3 OCMbIC/IeHNe Obl-
TOBBIX NIPEIMETOB U3 IEPCOHANBHON (eHoMe-
Hozoruy IIIaproTTsI cTapaeTcs OMOCPeSOBaHHO
OCMBIC/IATD €€ CYLJHOCTb ¥ NPUOIMSUTHCS K ee
VICTUHHOMY o6pa3y. OH caM roBOpuT O TOM, UTO
€ro OCHOBHO€ BHIMaHII€ Y/ie/IeHO BelljaM, OTMe-
yeHHBIM ee yxozoM (“things impassioned by her
passing” [Banville: 51]), Hexxenu camomy yxopny,
IIOTOMY YTO B 9TUX BelllaX OKa3bIBaeTcs 60blie
[ITap/OTTHI, YeM B €ro MOMBITKAaX PeKOHCTPYU-
poBarh ee 06pa3 B COOCTBEHHOM BOOOPaXKeHU .

[IpuMedaTeIbHO, YTO ITOT IOAXOZ K PaccMO-
TpeHMIo 06pa3a OKa3bIBAeTCS COBEPIIECHHO IIPO-
TUBOIIOTIOKHBIM TOMY, KOTOPbI/I PacCKas34mK
VICTIONIb3YeT IIpy aHanu3se xusHu B Pepn-Xayce.
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Ecnu B cyuae ¢ cembeit JIoynecc 6uorpad Holo-
TOHA Jie/Iaj BBIBOJbI, ONMPAsICh NI HA BHEII-
HIe ¥ IOBEPXHOCTHbBIE ITapaMeTphl, KOTOpbIe
IIOPOJi 0O3HAYa/IM COBEPIIEHHO IPOTUBOIOMOX-
HOE €r0 YMO3aK/IIOUEeHNSM, TO Tellepb B CBOEM
HaOTIOleHNN MVICaTeNb OLepUpyeT WCKIIOUN-
TEJIbHO KOHKPETHBIMM JETa/lsAMU, OKpYXKaio-
wymu [lapnoTTy u dopmMupymomumMu ee Mup,
KOTOPBIII MOXXET paccKasarh O Heli 00sIbllle, YeM
ee HeloCpeICTBeHHbI 06pa3. Takum o6pasom,
orcyrcrBue IllapnoTThl Kak 06BeKTa B BOOOpa-
YKEHUM Tepos IIpeBpaliaeTcs B ee MPUCYTCTBIE
B OOBIJEHHOM MUpe, OTYaCTY JOCTYITHOM €ro
BOCIPUATHIO ¥ BOCKpEIIaeMOM B ITAMATH.

B nenom moBcegHeBHBIE COOBITVS [JIA HErO
nprobperarT 0cob0e 3HaYeHIe, TIOCKOJIbKY Te-
PO IIBITAETCA BOCCTAHOBUTD CBOJ IIPUBBIYHBIN
A3BIKOBOJ MUpP — IPUMMPUTH C/IOBA C OBITHII-
HBIM ombITOM. Hampumep, mpoesyast MUMO 3a-
nmuBa KiwumHY, OH 3aMedaeT U3 1oespa Clefyo-
uryio KapTuHy: ‘A white sail was tilted at an angle
to the world, a white cloud was slowly cruising the
horizon” [Banville: 6]. Torga pacckasuuk npu-
XOJUT K BBIBOJY, YTO HOfJ00HBIE IOBCEHEBHbIE
CLIeHbI B CBOEJ YHMKA/IBHOCTI — OYATO KIIOYN
K PAcKpBITHIO CLIEHBI IIPECTYIUICHNA, YeMY-TO
ypeBaToMy cobbitueM: “...Such remembered
scraps seem to me abounding in significance.
They are at once commonplace and unique, like
clues at the scene of a crime” [Banville: 6]. Kax
ormedaeT JI. XuHu, B 3TOM acnekre bsuBuin
OCTaeTCs HACTOAMIMM IociefoBarenieM JKoii-
ca, KOTOPBIII HACBIIIAT TEKCT pOMaHa «Y/IUCC»

(“Ulysses”, 1922) 60np1mM KOINYECTBOM JieTa-
7ell, BK/II0Yas BTOPOCTEIEHHBIX IIEPCOHAXEN,
BOCIIOMMHAHUA, MeCTa U COOBITUA, KOTOpbIE
TOHKO COYETa/INCh C NepexxuBanuaMu Jleononn-
ma bnyma. Kpome Ttoro, menmpyarimme erann
pomaHa JI>Kolica He TONbKO CO3[jaBaay MO3au-
Ky OYOIMHCKOJ >KM3HM, HO M B 3HAYUTE/IBHOI
CTeIleHV OTPaXKalu CIOKHYI paboTy CO3Ha-
HJIS, NTOCTUTAIONIEro peanbHbll Mup [Heaney:
366]. TouHO TakK >Xe ¥ TeKCT baHBM/IIa HaChIIEH
[leTa/I3VIPOBAHHBIMY  ONMCAHUAMU  OOBIJeH-
HOJ1 >KM3HY, KOTOpasd pasBOpauMBaETCA BOKPYT
IJIaBHOTO Iepost, KaK OyATO ZaBs Ha HETO MHOTO-
obpasyeM HEOZHOPOXHBIX (GParMeHTOB OBITH.
B nrore repoit HAXOANUT B 9TOM MacCHBe 0COOYIO
LJEHHOCTb M CMBICII, KOTOPBI/I OKa3bIBAE€TCA He-
JOCTyIeH Ipy abCTPaKTHOM CO3EepLiaHMUU MU-
PO3JJaHNA:

“I was assailed by an image of catastrophe,
stricken things scurrying in circles, the riven pelts, the
convulsions, the agonised eyes gazing into the empty
sky or through the sky into the endlessness. I hurried off
to the lodge, to my work. But the sense of harmony and
purpose I had felt in the orchard was gone”. [Banville:
13]).

HoBoe mnpucyTcTBue MCTUHBI BO3HMKAeT

3alleyaT/IeHHbIM B IIPOCTBIX BellaX, KOTOpbIE
<« . .

okpy>xatoT repost: “For the nothing automatically

signifies the everything” [Banville: 27]. Hocure-

JISIMU ¥ BBIPA3UTE/ISIMU 3TON MCTUHBI OKa3bIBa-

0TCA feTanm, obmamaronye OoIbLIell 3HAYMMO-



cThlo, yeM abcTpakuus: “He notices details, early
morning light through a window, his rescuer’s
one unshod foot and yellow toenails, the velvet
blackness of burnt paper” [Banville: 21]. Beugu,
npuHajIexanye ObITuitHOMy Mupy (o6yBb
[ITapmoTTHI, Cpe3aHHbIe IIBETHI, IYCTON CTYII),
MCIIO/IB3YIOTCA MICaTe/leM KaK yKa3aHue Ha 3Ha-
YeHMe U CMBICH, KOTOpbIe IO CYILIECTBY HMKAK
€CTeCTBEHHBIM 00pa3oM He CBsI3aHBI C 00beK-
TOM, HO SIBJIAIOTCA HOCUTEIAMY UCKITIOUUTE/Ib-
HO JINYHOT'O 49yBCTBA. 3HaueHne O6'I)CKTOB I10-
BCEJIHEBHOCTM OKAa3bIBAeTCs II€PCOHAMN3UPO-
BaHHBIM, HETPVMBUAIbHBIM, a MHOIZA Jaxe a6-
cypmubM: “She turned with vague helplessness
to the plants and punnets of fruit stacked on the
back seat. Her eyes, what colour were her eyes?”
[Banville: 54]. Iepoit cam HafensieT aTM IpeMe-
TBI VHAVBUAYAJIbHBIM HO3TUYECKUM CMBICIOM,
COBEPIIEHHO He COOTBETCTBYIOIIMM alIPUOPHO-
MY eIMHCTBY Mupa 1 o6bekTa. Takum o6pasom,
HabmogaeMple repoeM ()eHOMEHBI BBI3BIBAIOT
B €ro BOOOpaXeHUM MaKCHUMa/IbHO IIVPOKUIL
CIeKTp 3HadyeHmI1. Ho npu aToM repoit Bce pas-
HO CTPEeMUTCA He K abCTPaKTHOMY CO3€pLIaHNUI0
3TOr0 MHOXKECTBA, @ K B3aMMOJEICTBIIO C HUM,
OIIpEefIe/ICHNI0 KAKOM-TO SICHOCTM M HAaXOX-
JIEHNI0 HOBOTO IIOPSfIKA KaK B SI3BIKOBOM, TaK
U B 9IMCTEMOJIOTMYeCKOM IITaHaX:

“All kinds of things appear on that white screen:
a house, a chestnut tree, a dark window with a face
reflected in it. Oh and other things, too many to
mention. These private showings seem an invitation”

[Banville: 92]).

JImenno nostomy oH BepHeTca B PepH-Xayc,
4TOOBI 3aKOHYNUTD CBOIO KHUTY. [TocTaBmeHHbI
UM 9KCIIEpMMEHT U HOBOE IOHMMAaHMe >KM3HU
U Mypa OyATO caMM JO/DKHBI IIOJICKa3aTb eMy
afIeKBaTHBII /71 BbIpaXKeHM A3BbIK. Mbl He 3Ha-
€M, yHacTCA /X TePOI0 B UTOTE 3aBEPLINTD CBOI
TPyJ, HO, IO KpaliHeil Mepe, OH TOTOB IIOIIbI-
TaTbCA 3TO cAenarth. Kak nucan B «CocToAHuN
noctmonepHa» JK.-®. JInorap (“La Condition
postmoderne”, 1979), «roBOpuUTb — 3HAYUT 6O-
potbcsa» [J/InoTap: 33]. [epoit moHMMaeT, 4TO ero
HIOVICKY CIIOCOOO0B aleKBaTHO perpe3eHTaluy,
BOCIPUATUA M MHTEpIpeTanuy OecKOHEYHB,
HO 3TO IVIABHOE YC/IOBYE IMPOJO/DKEHNA CaMOTo
[IBVDKEHUA K IIepcOHa/NbHONM MucTHHe. Pacckas-
yuk nosectu «IIncpmo HproToHa» MHTYUTUBHO
MOHMMAET Ty CyTb, KOTOPYIO €My HY>KHO BbI-
pasuTh B CBOEM KHUIE, K KOTOPOM OH B UTOre
Bo3Bpamaercs: ‘I am pregnant myself, in a way.
Super-numerous existence wells up in my heart”
[Banville: 93].

Bce repon «nay4noit Tpunornm» JIxoHa baH-
BIJ/IA OKa3bIBAIOTCA Pa304yapOBaHbl B BO3MOX-
HOCTAX fA3bIKa CO3[JaBaThb OCHOBY /I CO3/laBae-
MOT0 ¥IMI1 HOBOTO CHCTEMHOTO BUfieHMs Mupa. Vix
OTKa3 OT HeTO HYKOIJa He ObIBaeT IIPOCTBIM WM
OKOH4YaTe/bHbIM. HO 1 Tparn4yHbIM OH He CTaHO-
BUTCSI, IOCKO/IPKY O3HA4aeT XOTb U O0JIe3HEHHOE,
HO IIpM 3TOM OCBOOOX[alolllee OTKPBITIE MMpa
HOBCENHEBHOCTN. Tak, MCTVHBI ¥ abCOJIOTHI, He-
KOI7Ia BO3HOCUMbIE TepOsMI HAYYHOI TPUIOTUU
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B cepy aOCTPaKTHOrO 3HAHMA U MEHTATIbHBIX
CIIEKY/IALMIL, MOTYT, IO VIPOHUM CYABOBI, HaXo-
IVUTbCA IPAMO Iepes HUMIL.
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POETICS OF THE TITLE OF JOHN BANVILLE’S NOVEL “THE NEWTON LETTER”

Vladislav P. Gorodetskiy, post-graduate student, Southern Federal University (Rostov-on-don,
Russia); email: gorodeckiy@sfedu.ru.

bstract. The article examines the poetics of the title of John Banville’s novella “The Newton

Letter” (1982). There is a fundamental difference between this text and other novels included
in the “scientific trilogy” of the writer, dedicated to the great geniuses of science: elements of a self-
reflexive narrative, an introduction of an unreliable narrator-biographer, a departure from the main
plot of the biography of the scientist). “The Newton Letter” appears as a postmodernist embodiment
of epistemological and ontological doubt, a detailed self-reflection about the crisis of narration and
nomination. The very act of writing a letter in its personal dimension emphasizes Banville’s recognition
of the incomprehensible complexity of the orders of the universe, the chaotic mundane experience, the
strangeness of human relations, and the impenetrability of the consciousness of the Other, as opposed to
well-reasoned scientific report. The figures associated with the plot of the creative crisis are the narrator-
Banville; the narrator-Newton; Newton-Chandos; at different textual levels they all are expressing a deep
language skepticism in the form of a letter.

l(ey words: John Banville, “The Newton Letter”, poetics of the title, self-reflexive narrative, letter,
anguage scepticism.
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