DOI 10.18522/2415-8852-2022-4-129-139 YIIK 82

TACTPOHOMMYECKUE OBPA3bI B IIPOU3BEJEHNAX O JEBOYKAX
(HA MATEPUAJIE TBOPYECTBA AMEPUKAHCKUX ITMCATE/IbBHUI]
®.X. BEPHETT, JI.M. OJIKOTT U /1. UHI/I3-YAV/IJIEP)

Onbra IOpreBna OpnoBa

KaHAuaaT GuIonorndecKux Hayk, JOLEeHT Ypanbckoro denepanbaoro yuusepcutera (Exarepun6ypr, Poccnst)
e-mail: orlova_82@inbox.ru

ORCID: 0000-0002-7357-3841

HHOTaum:A.Knaccuyueckas ¥ coBpeMeHHasA JeTCKad MUTepaTypa 0XKMUGAeMO CTPEMUTCS OMUCHIBATD TIOBCEJHEBHYIO

JKI3Hb peOeHKa, B KOTOPOJl raCTpOHOMMYeCKIe 06pasbl 4acTo 00/1afjaloT ONpefie/IeHHbIM YCTONYMBBIM HabopoM
CHMBOJIMYECKMX Y COLMA/IbHBIX 3HaUeHuI1. PaccMoTpeHue 06pa3oB efibl B IPOM3BeNeHNAX I IeTell U IOAPOCTKOB Yepes
IIPU3MY COBPeMEHHBIX TUTEPATYPOBENYEeCKIIX TeOPUII IO3BOJLAET BIIMCATh MOTUB €/ibl, BK/IIOYAIOLINIL B ce651, IOMMIMO IIPO-
4ero, pUTYasIbl IpyeMa M IPUTOTOBJICHNA NI, B 60JIee IMPOKWIT KY/IbTYPHBI KOHTEKCT. B cTaTbhe aHaIM3MPYIOTCA IPO-
nsBefeHNs amepukanckux nucarenbuul JI.M. Onkorrt, @.X. bepuert n JI. VIurn3-Yaiingep, HanycaHHble BO BTOPOII IO/I0-
BuHe XIX - Hauase XX Beka 1 cOCTaB/IAIONE KJIACCUKY QHITIOSA3BIYHON HeTCKOI TUTepaTyphlL. VccinenoBane 06pa3oB efbl
B YaCTMYHO aBTOOMOrpadMyecKyX IPOU3BEeHUAX aMepUKAHCKIX IMCAaTeNIbHNULL O IeBOYKAX U JUIA JIeBOYeK, K KOTOPBIM
oTHocATCcA poManbl ONKOTT, beprert u VIHII3-Yaitngep, ABndeTcs BaXHBIM B CUTY pAfa IpuuuH. Bo-1epBhIX, 0coOeHHO
aKTyaJIbHbIM IIPEACTAB/IATCA aHA/INU3 CIIOCOO0B perpe3eHTaluy B3pOC/IeHNA Yyepe3 00pa3bl IOTpeO/IeHNsA U IPUTOTOB-
JIEHVsA TUIIN B UCTOPUAX O B3POCTEIIINX [JeBOYKAX: B MPOU3BENEHUAX /I MOLPOCTKOB MIIIA BBICTYNIAET COLMATbHBIM
MapKepoM, a yMeHNe ee IPUTOTOBUTE CBUMIETENILCTBYET O BCTYIUIEHMY BO B3POCIYIO )KM3Hb. BO-BTOPBIX, B K&XKI,OM 13 IIPO-
U3BeJIeHNUI! IIpefCTaBIeHbl pas/yHble CIIOCOODI B3aVIMOJIEICTBYA C APYTUMM KY/IbTypaMi, B TOM 4YUC/Ie Y HOCPENCTBOM
racTPOHOMUYECKUX 00Pa30B, YTO, B COOTBETCTBMM C 3aJja4aMyi IIOJPOCTKOBOIL INTEPaTyphl, CTABUT Y XY/I0’KECTBEHHO pe-
IIaeT BOIPOC O POJIY 3HAYVIMBIX B3POCIIBIX, KOTOPbIE IIOAep>KUBAIOT peOeHKa B 3HAKOMCTBE C HOBOII KY/IBTYpPOJI MM Ha-
CTauBAIOT Ha COXPaHEHN!U COOCTBEHHOIL.

l (moqenme clmoBa: 06pasbl efIbl, aMepUKaHCKasA eTCKasA IUTepaTypa, 00pa3 MaTepy, IIOCTKOIOHMA/IbHASA KPUTHKA,
renpiepusle uccnegosanust, O.X. Bepuerrt, /.M. Onkorr, JI. Vinris-Vaiuigep, coming-of-age novel
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lla ABNAETCA MapKUPOBAHHBIM 3JIEMEH-

TOM KY/JIBTYpPbL: B Pa3HBIX COOOIeCTBAaxX
C Bapbupylollelicd CTENeHbI CTPOTOCTU pe-
ITTAMEHTUPOBAHO, YTO IIOJIOKEHO €CTh, a 4YTO
3allpeleHo, KTO ¥ B KaKMX OOCTOSATETbCTBAX
MOYKeT IPMHMMATD TY UM VHYIO NIy U IMeeT
IIpaBO TOTOBUTH effy. YacTo 0COOEHHOCTH KY/Ib-
TYpPbI IMTaHUA ONPENENEHHOI0 HapO/ja HAXOMAT
CBO€ XY/[J0’)KeCTBEHHOE BOILIOLIEHNE B JIUTepa-
Type. Kputnuecknii ananmns raCTpOHOMUYECKIX
00pa3oB B JIMTEPATYPHBIX TEKCTaX IIO3BOJIAET
IPOAHAIM3NPOBATh UCTOPUYECKMIT KOHTEKCT
IPOM3BENEHNA U CMbIC/IOBbIE aKLIEHTHI B aBTOP-
CKOJ KOHIIeII M.

CoBpeMeHHble KpUTHYECKME TIOAXOAbI K Ia-
CTPOHOMMYECKMM 00pasaM B XY[0)XeCTBEHHOM
TEKCTe [ leTell IPeiCTaBIeHbl Pa3INYHbIMU
MUTEPATyPOBENYECKMMY TapafiTMaMM, Ipef-
JararllyMy VMHTEPIPETUPOBaTh UX B KOHTEK-
cTe Teopunu notpebnenus [Stoneley], moctkomo-
HuanpHOi [Chan], demunncrckoit [Blackford]
U IpYTUX TeOopuil. MOTUB €jbl B aHITIOSA3BIYHBIX
POMaHax O JeBOYKaX BTOPOI IonoByHbI XIX —
Haydaja XX B., C OJHOJ CTOPOHBI, XapaKTepU3yeT
OTHOUIEHJE AaBTOPOB K KY/IbTYPHOMY KOHTEKCTY
3II0XM, B KOTOPOJI pa3BOpaYnBaeTCs [EeICTBUE,
a C IpyToif, CBsI3aH C TEMOV B3POC/IEHN A ITTAaBHBIX
TepOVHb, U LIMpe — TeMOIl VX NpefHa3HAYeHN
B obuiecTBe. B Hamreil ctaTbe MBI pacCMOTPUM
HECKOJIPKO K/IaCCMYECKMX POMAaHOB O [I€BOY-
KaX, CO3[JaHHbIX aMePUKAHCKMMM IMCATEeTbHN-
namu JI.M. Onkort, ®.X. bepuerr u JI. Varns-
Yaiingep ¢ Uenbi0 MPOCIEAUTb OCOOEHHOCTH

(YHKUMOHMPOBAaHNS MOTMBA €fjbl B IIPOM3Be-
IeHUAX 3TUX aBTOPOB, €TO CBA3b C Ky/IbTYPHBIM
KOHTEKCTOM 1 00pa3aMy IIaBHBIX T€pPOUHD PO-
MaHOB.

AHrN0-amepuKanckad nmucarenbauna O.X. bep-
HeTT poniack B AHIIMM B 1849 1., HO B Bo3pac-
Te 13 yet nepeexana B CIIIA, mrar Tenneccu,
I7le MaTepy MUcaTe/IbHULIBI He YAaloCh MoIpa-
BUTH TsDKeNoe (PMHAHCOBOE MOIOXKEHMe CeMbI,
Ha 4TO OHA M3HAYaIbHO paccunThiBana. OpHako
nepeesn O.X. BepHerT 13 MeTpononuu B ObIB-
IIyI0 KOJIOHMIO IIO3BOJMJI €ii ONKCaTbh OIIBIT
npeObIBaHNsA B JBYX KY/IbTYpaX B HECKOIbKUX
IIpOU3BEJeHNAX, KOTOpble OKa3a/lNuCh YyCIell-
HpiMM Kak B CHIA, Tak M B ApyTruX cTpaHax.
B 1886 r. BBIXOANUT CTaBllasg HEBEPOATHO IIO-
ny/l1ApHON noBecTh «Manenbkuit nopy PayHrt-
nepoi» (“Little Lord Fauntleroy”, 1886), pac-
CKa3bIBaIOI[asd O HEOXUJAHHOM IIO/Ty4eHUN
TuTyna ceMmuneTHuM CelpuKOM, ero Iepeesse
Ha JMICTOPMYECKYIO POAIMHY OTIa, a TaKXe 3a-
TparuBaloIlasg TeMbl CTEPEOTUIIHOTO BOCIPMA-
TUA IpefcTaBUTeNell APYruX KyabTyp. B mByx
MOCTEAYOIUX IPOU3BENEHNAX MMUCATENbHUIIbI
MaJIeHbKMX T€POMHD YBO3AT U3 KOJIOHUAIbHOI
VHguy Ha uX MCTOPUYECKYIO POAMHY, B AH-
rmio. Pomansl «Manenbkas mpuniecca» (“Little
Princess”, 1905) n «TauncrBennsiii cam» (“The
Secret Garden”, 1910) 4acTO MHTepIIPETUPYIOT-
Csl B KOHTEKCTe COBPEMEHHOI IOCTKO/IOHNUATIb-
Hout Teopun [Gilbert: 272; Moran: 31; Webb: 53
U fip.]: Oyny4y Ha cry>xk6e y MMIlepuu, poguTenn
IJIaBHBIX TePOVHD IIpeHeOperaroT CBOVIMMU POLU-



TENbCKMMU 00513aHHOCTSIMU, OCTABIISAS JOUepeit
6e3 BuuManus. C Gpus3nuecKoil CMepThIO POAUTe-
7eit cBsi3aH MOTUB ronofa pebenka (Capa Kpro,
«MareHbKas pUHIeCca») VI HEHAIIEXKAIIeTo
nurtanus (Mapu, «TanHCTBEHHBII cafi»).

PaccmoTpuM pasBuTie MOTVBA efjbl Ha IIPK-
Mmepe «TamHCTBeHHOTrO cafia». B mepBoii rmaBe
Yy TaTe/b BUJUT TEPOVHIO B KOIOHUAIbHOM VIH-
IOUM, TTe OHAa >KUBET, obeclieueHHass BCEM He-
OOXOIVIMBIM, HO JIMIIEHHAas SMOLIMOHAJIHHOTO
y4acTus popmTeneil, KaKIbI U3 KOTOPBIX BbI-
HOJTHSIET MPeAICaHHbIe eT0 IOTOXKeHNI0 QYHK-
MM B paMKaX KOJIOHMAJIbHOV CUCTeMBl. B Mo-
MEHT, KOIjJja paspakaeTcs SMUIEeMUs XOJephbl,
0 JIleBOYKe 3a0BIBAIOT, IOITOMY OHA BBIHY K/[eHa
3a60TUTHCS O cebe CaMOCTOSTEIbHO, IIPU ITOM
efla, KOTOPYIO OHa HaXOfIUT, OTHIONb He SIBJ/IseT-
CSI MEeTCKOI:

“The child ate some fruit and biscuits, and being
thirsty she drank a glass of wine which stood nearly
filled ... the wine made her sleepy that she could
scarcely keep her eyes open and she lay down on her
bed and knew nothing for a long time” [Burnett: 4].

Epma 1 HanuTKy, KOTOpble HAXOAUT M IPoOyeT
Mbspu B CTONOBOM, He IIpeAHA3HAYEHBI /I Jie-
Tell, I09TOMY IeBOYKa OBICTPO IbsHEET M BIIa-

naet B coH. K ToMy ke, 04eBU/IHO, UTO B pasrap
aMMAEeMUM HeHaflIexalas o6paboTka ppykTos,
KOTOpble HpoOyeT INaBHAas TI€POVHS, MOXKET
JIMETb Cepbe3Hble IOC/IeCTBUA I/ ee 340po-
Bbsi'. DTOT 9MMU30[ MOAJEPXKUBAET MBIC/Ib ABTO-
pa 0 «3a6polIeHHOCT» Mapu B ceMbe 1, LINPE,
B KOJIOHMA/IbHOM CUCTEME.

HeBHuMaHMe caMbIX O/IM3KIX JTIOfieil Ha IIPo-
TSDKEHMM IIePBBIX JIeT JKM3HU JeBOUKM TAKOKe
JIMeeT cepbe3Hble IOCeACTBYA W popMupo-
BaHMs ee XapakTepa: B Hadase poMaHa Mapu
HeoMMa, rpyba u usbamoBanHa. OgHaKo IO
XONy TIIOBECTBOBAHVS OHAa BBIHYXXA€Ha IIpu-
CIYLIMBATbCS K PYTUM JIIOASAM ¥ HPUHUMATb
IIOMOIIb TeX, KTO BBICTYIIAeT 3aMeCTUTE/LAMU
poxrurensckux ¢uryp. Ha ncropuyeckoit popu-
He Mopy mpepiaraioT TpajuIOHHbIe OMIOfa,
KOTOpBIe K TOMY )Xe ABJIAIOTCS IPYeMIEMBIMU
U /IS ee BO3PAcCTa, OfHAKO CHAYajla OHM eil He
HPaBATCSI, KakK 1 m00as gpyras efa, Tak Kak fie-
BOYKa IIPOCTO HE 3HAET, YTO TaKOe OBITh TOJIOf-
HOIL:

«“I don’t want it”, she said.

“Tha’ doesn’t want thy porridge!” Martha exclaimed
incredulously.

<...> “I don't know what it is to be hungry”, said
Mary, with the indifference of ignorance» [Burnett: 27].

! OT™MeTnM, TeM He MeHee, YTO, BO3MO)KHO, UMEHHO BHHO CIacaeT AEBOYKY OT 3apaKeHUs], TaK KakK B pasrap JMUIEMHU
XOJIephl B BOJIE COZEp)Karcsl BO30yauTeIH 3a00JeBaHUS, a BBHIIINTOE BHHO HE TOJBKO 00JamaeT obe33apa)KHBaroLIUM
JICWCTBHEM, HO M TIO3BOJISIET 3a0BITHCS B CAMBIN CTPAIIHBIHN [TEPUOJ DITUAEMHH.
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Korpa nmeBouka BOB/IEKaeTCsl B BO3Je/IbIBa-
HUe cajia B POfiHOM VlopKiuupe, BMecTe ¢ ylI0B-
JIeTBOPEHMEM OT COOCTBEHHOTO TpyAa K Mapu
IPUIXORUT U QIIIIeTUT.

[Inma B npousBeneHMsx bepHeTT sBseTcs
CMHOHMMOM MaTepUHCKOI 3ab60Tbl. O6pa3 ma-
TepM IpefcTaB/eH B IIOBECTH B ABYX UIIOCTa-
CsIX, HO HU B OJJHOM 13 3TUX 0Opa3oB HET 4epT
ponHoit Matepu Mspu. Bo-mepBbIX, [yXOBHas
3aIUTHNULIA JieTell — 3TO MOrMOLIas B 9TOM >Ke
caZly HeCKOJIbKO yieT Hasaj Marb Kommza (eie
OJIHOTO 00eCIIeYeHHOTO BCeM, KpOMe POJVITE/Ib-
CKOI1 TI06BM, CUPOTHI), OHA SABJIAETCS IIOKPOBU-
TETbHULIEN MeCTa, Kya JeTU IPUXOAT UTPaTh,
VI B pe3y/IbTaTe KaKIbIl HAXOAUT BO3MOXKHOCTD
IIPeOfiONIeTh CBOM AyLIeBHble U (U3NUeCKue
TpaBMbl. BO-BTOpBIX, ellle OJHO BOIUIOLIEHIE
obpasa MaTepu — KpecTbsaHKa Myccrc Coyap6u,
«KOpMsLasi MaTh» I BCeX AeTeil cpasy, Earth
Mother, cHab>xaro1as feTel JoMalllHel efoi BO
BpeMsA VX UTP, TOAJiep>KMBAIONIasi UX COBeTa-
MU ¥ TeM CaMbIM KOMIIEHCUpYyIoLiast it Mapu
u KommHa OTCyTCTBUE PORUTENBCKON THOOBU
[Blackford: 46; Moran: 34].

Knaccnyeckue mnpousBefeHUs: O JieBOYKax
Oonee cTapiiero Bo3pacTa aKLEHTUPYIOT BHU-
MaHJe Ha IPOJYKTaX KaK Ha 9/leMeHTe KY/IbTY-
pbI HOTpeOIeH s, @ yMeHNUe IPUTOTOBUTD IINIILY
IpUpaBHUBAETCA K B3pocneHnio. Tak, B caMoM
Havane «ManeHbkux >xeHmuH» JI.M. OnkoTT
(“Little Women”, 1868-1869) cectpsl Mapu co-
KPYLIAIOTCA, YTO OHYU CIVIIKOM O€HBI, OJHAKO
IIOfJapKM, O KOTOPBIX OHM MEYTAIOT, — 3TO IIpU-

SATHOE JIOTIOJIHEHMe K UX X006u (4TeHuio, pu-
COBaHUIO U My3biKe). KaXaplil anm3on KHUTK
CBA3AH C IOCTeNeHHBIM B3pOC/I€HMEM T'epOVHb
U M3MeHseT MX OTHOIIeHNUe K MOTpebIeHmIo.
B xoHIIe IepBOII I71aBbI OHM COITIAIIAIOTCSA C Ma-
MOIf, 4TO M HEOOXOUMO TOMOYb [IEICTBUTEITb-
HO OeHOIT ceMbe, COOMPAIOT CO CBOETO POXKJie-
CTBEHCKOT'O CTOJIa BCE CaMOe BKYCHOE ¥ OTHOCAT
HY>KIAIOMIVMCA.

Bynyuu, TakuMm o06pa3oM, OrpaHNYeHHBIMU
B CpeJcTBaX, HO Omarogaps cBoeMy oOpasoBa-
HUIO ¥ TTOJIOXKEHNIO B OOIeCTBe 3aC Ty XKVBIIN-
MU yBakeHue 6oree 60raTbIX cocefieil 1 3HaKO-
MBIX, B KHITe Mapuy 3aHMMAIOT IIPOMEXYTOY-
HOe, YCJIOBHO KOM(OPTHOE TIO/IOXKEHME MEX/Y
COCTOATENbHBIMU cocefAMM JloypeHcaMu 1 He-
CYaCTHOI CeMbeil HEMELKMX SMUTPAHTOB, Y KO-
TOPBIX HeT JieHerT JlaXke Ha ey ¥ MeJUIMHCKYIO
nomoupb. Kak mumer II. Ctonenu, HecMoTps
Ha cepbe3Hble (PVHAHCOBBIC 3aTPYLHEHMs ITOM
CeMbH, «ee HUKOIJ]a He CIYTaTb C INpefcTaBU-
TESIMY HUSIIMX KJIacCOB obmiecTBa» [Stoneley:
27]. bonee toro, ONKOTT, BK/IafibIBast 3TU CJIO-
Ba B yCTa OJHOTO U3 BTOPOCTENEHHBIX IIepPCO-
Ha)Kell, Has3pIBaeT Mapuell «OfHUM 13 IepBbIX
ceMeNCTB», HO OOAB/sAET, YTO «OHMU, K COXKa-
JIEHUI0, TOTepsiin cocTostHue» [OnmkorT: 130].
Muccuc Mapd B COOTBETCTBUM C IIPOTECTAHT-
CKOJl 9TUKO} YUMUT IeBOYEK TOMY, 4YTO MaTepu-
albHOE He CTOIb 3HAYMMO: OHA OJjapMBaeT MX
«HY>KHBIMJ» KHUTaMJ, a He M3BICKAaHHBIMM T10-
IapKaMy, O KOTOPBIX OHM MEYTAIOT, i TOBOPUT
0 Heob6XogMMOCTU moMolu 6moKkHuM. TeM He



MeHee, KOIfja [IeBOYKM OKa3bIBAIOTCA B cpefie
JETeNl CBOEro BO3pacTa, JEMOHCTpauusa Mare-
pI/Ia}IbeIX BO3MO>XHOCTE HpOHO}I)KaeT I/II‘paTb
NOMVHMpYIOIy0 ponb. Hampumep, ommH ns3
CaMBbIX 3arajJloYHBIX 3MU30[]0B KHUTU I CO-
BPEMEHHOTO YUTATENA — 3TO CIOXKET O TOM, KaK
VIMEHHO OJHOK/IACCHULIBI IPOABIAIT CHUMIIA-
TUIO IPYT K OPYTy B LIKOJIE, KOTOPYIO MOCela-
eT OMu. [J1aBHBIM 3HAKOM BHMMAaHUA Cpenu
UIKO/IbHULL OKa3bIBAlOTCA KOHCEPBMPOBAHHbIE
JaliMBl, 2 B Ka4eCTBe OTBETHOTO >KeCTa Ha II0-
IDApeHHbIN TaiiM ofapsieMas JO/DKHA TaKXe I10-
[apuUTh JaliM JapuTenbHuie. TakuM o6pasom,
JIaliMBbl SIBJISIIOTCS COL[MAIBHON MeTadOopoit:

for pencils, bead rings, paper dolls, or something else...
If one girl likes another, she gives her a lime; if she’s mad
with her, she eats one before her face, and doesn't offer
even a suck. They treat by turns, and I've had ever so
many but haven't returned them, and I ought, for they
are debts of honor, you know” [Onkotr: 93].

Camorniobre OMU Cepbe3HO YA3BJIEHO TeM
dakTOM, 4TO OHA He MIMeeT BO3MOYXHOCTH IIpH-
0bpecTy 3K30THYECKNe, IYCTh U JOBOJIBHO Jie-
meBble PPYKTHI', OHAKO P MOABIEHNN TAKOM
BO3MOYXHOCTY, OHa He MOXeT YCTOATb Iepef
€06/1a3HOM ITOXBACTAThCA CBOMM PE3KO IIOJHAB-
IIVMCS COLMAIbHBIM CTaTyCOM, 3a YeM CTIeflyeT

HaKa3aHue U pacKasHue’.

Vickymenuro nmogmaerca u crapmas Msr, Kor-
fla MO3BOJISAET CBOMM NIpUATEIbBHUIAM U3 CO-
CTOSITETIBHBIX CeMell pa3ofieThb cebs, KaK KYKIy,
Ha Bedepe, 3a 4eM TaKXe CJIeflyeT pacKasHue’.

“Why, you see, the girls are always buying them, and
unless you want to be thought mean, you must do it,
too. It’s nothing but limes now, for everyone is sucking
them in their desks in schooltime, and trading them off

! KOHCCPBI/IPOB&HHHC 9K30TNYECKNE (bpyKTbI CTOM/IN 3HAYUTEIbHO OEHICB/IE CBEXXKUX (O,E[I/IH neHc B HoBoii AHrmmm Ha
MOMCECHT HaIlMICAaHUA KHI/II‘I/I).

2B otmmune ot pomanoB @.X. Beprert, «Manenbkue >xeHInHb» JI.M. ONKOTT, Ha [IepBbIiL B3I, MUIIEHBI, 10 TEPMIHO-
norvu JI.H. 3aMATHHA, «9KCIIAHCYBHBIX» IIPOCTPAHCTB: [Ie/ICTBYE pOMaHa IIPOVICXOANT MOYTH IIOTHOCTHIO B loMe Mapuerr,
a «TaKue MPOCTPAHCTBA CTAHOBATCSA MICTOYHMKAMU 60Jlee TOKaTbHBIX, MECTHBIX 00pa3oB» [3amatuh: 83]. OgHako Takas
Xy[O)KeCTBeHHas [eTajlb, KaK sk3oTudecknii ans Hosoit AHrmmu Qpykr, TeM He MeHee, COLIEPXKUT B IOATEKCTe yKasa-
HIIe Ha 9KCIIAHCUIO ¥ OTHOLIEHVsSI JOMUHIPOBAHIIS: JIAlIMbl B OCHOBHOM IIPUBOSWINCH C 0cTpoBoB Kapubckoro 6accerina,
a Ipy uX cb6ope ¥ yIaKoBKe UCHOIb30BasICA TPYJ, paboB.

? OfHOBPEMeHHO ¢ 3TUM, 10 yTBepx/ennto I1. Crorenu, ONMKOTT MO COGCTBEHHOMY OTIBITY 3HAT, YTO «HEOCTATOK HYX-
HBIX Bell[eil — 9TO TIOTepsi IPUCYTCTBISA B 061ecTBe» [Stoneley: 28], MMeHHO TOITOMY B OBECTH MPEAIOKEH TAKOI «6€30-
MACHBII» CII0Cc06 TIPOJIEMOHCTPHPOBATH Cebs1 061IecTBY, KaK HOMAIIHNIT TeaTp, Ifie lepeofieBasich, 6e3 IoTepy MMIia U Ipu

[IOCTATOYHOI! JOJIe YCIOBHOCTY MOXHO TIPMMEPUTD Ha ce6s1 Mo6YIo poJib.
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Kax u B cryyae ¢ OMu, I71aBHBII 9€/I0BEK, Iepe
KOTOPBbIM KaeTcst Mar, — 310 Mapmu. [leBouknu
UMeHHO ‘wucnoBenyoTcs [Onkort: 136] mepep
Marepplo, 4eit 06pa3 npuobperaer B «MaseHb-
KIX JKEHIMHAX» PEIUTMO3HOe 3BY4aHMe: TaK,
HECMOTP: Ha OTKPBITBIN IPOTECTAHTN3M KHUTH,
DMy paspeleHo YTUTh N300pakeHre MaJOHHbI
[Blackford: 45].

JlelicTBUTENbHO, pONb MaTepyu B IPOU3BE-
HNEeHUAX aMePUMKAHCKUX MMCATeTbHUI, CIO0XHO
nepeoleHNThb. J[eBOUKM MOTepsHbl 6e3 MaMbl,
OHJ He B COCTOSHMM) HAaKOPMUTb cebs U I103a-
60TnTbCA O cebe, B TO BpeMst KaK IIOCTeIIeHHOe
OBJIafieHle HOBBIMM YMEHUAMHU CBUMIETE/IbCTBY-
€T 0 B3pocneHnun. VI nepsoe n3 sTuX yMeHui -
IPUTOTOB/IEHNE MUIIM — MOXKET HaJeMUTb Jie-
BOYKY TeMU KauecTBaMM, KOTOPBIMU BJafieeT
B3pOC/as JKEHIMHA. TeM He MeHee, IOIBITKYI
JI>ko mpuMepuTh Ha cebs1 9Ty pO/b He IPUBOJSAT
K yCIeXy; HaIlIpOTUB, OHA 3aK/II0YaeT, 4TO eil He
JOCTAET «Yer0-TO eIlle», IOMUMO SHEPTUN 1 Ke-
JTaHVs1, YTOOBI CTAaTh IIOBAPUXON U BOWTHU B Ta-
MHCTBEHHBIN MUP XE€HIINH:

describe  the
experiences, and exertions which Jo underwent that

“Language  cannot anxieties,
morning; and the dinner she served up became a
standing joke. Fearing to ask any more advice, she did
her best alone, and discovered that something more
than energy and good-will is necessary to make a
cook. She boiled the asparagus hard for an hour, and
was grieved to find the heads cooked off, and the stalks

harder than ever. The bread burnt black; for the salad

dressing so aggravated her, that she let everything else
go, till she had convinced herself that she could not
make it fit to eat. The lobster was a scarlet mystery to
her, but she hammered and poked, till it was unshelled,
and its meager proportions concealed in a grove of
lettuce-leaves” [Onkort: 162].

O6pa3 Marepu B IPOM3BEECHUAX O JIeBOY-
Kax >KaHpa coming-of-age novel ABnsaeTcs HpaB-
CTBEHHBIM OPMEHTUPOM I oYepeli, a ee OTHO-
lIeHNe K IIpeMeTaM IoTpeb/IeHNs — Ipefyiara-
eMasi 06pasiioBasi MOJie/b IIOBEJieHNsI B JTI0OBIX
00CTOATeNNbCTBAX, OYb TO CTECHEHHOE (PMHAH-
COBOE IOJIOKEHME ceMbM BO BpemsA I[paxpman-
CKOI1 BOVHBI 1861-1865 IT., 0 KOTOPOM MIMIIET
JI.M. OnKoTT, MM >KM3Hb BOAIN OT IIMIBU/IM3A-
LM, O KOTOPOJ pacCKa3bIBaeT ellje O HA aMepy-
KaHCKas nucarenbauna Jlopa Muarns-Yainpep.

JleTanmm >KM3HU IepBBIX Oe/BIX MOCETICHIIEB
Ha 3amage B 1860-x rr., ommcaHHble VIHII3-
Yainpgep B ee nuxie «ManeHbKuit JOMUK B IIpe-
pusix» (“Little House on the Prairie”, 1932-1943),
NEePEKNINKATCA C MUIIeHUAMU ceMby OJIKOTT
B 1830 r. B yronmueckom nocenenuu Fruitlands,
OCHOBAHHOM TPAHCLUEHJEHTA/INCTAMIA, B TOM
qucie otuoM Jlyussel Moii. Mama Jlynussl Mboii,
COIZIacHO OeneTpu3oBaHHON Ouorpadum mm-
caTelbHMIBI B KHuUre Bearpmye Masunau, Kak
1 MaMa MejieHbKoil JIopbl 3 noBectu «MaseHb-
Kuit fomuk B mpepusix» (“Little House on the
Prairie”, 1935), XxpaHuna B CyHAYKe IOpOTue eit
BOCIIOMMHAHUS O «IUBUIM3ALUM» [MasuHu:
59]. HecMoTpst Ha TsKenble OBITOBBIE YC/IOBUA,



Kspomaiin VIHIr13 gake Ha NMKHUKE IOCPeAU
Ipepuy HacTauBaeT Ha COOIONEHMMU NIPABUII
3TUKETA, a NlepBasd Belllb, KOTOPYIO OHa [OCTa-
€T IIOC/Ie IIOCTPONMKY KaMIHA B X MaJI€HbKOM
IIOMUKe, 9TO u3sAmHas ¢papdopoBas CTATyIT-
Ka.

3aMbIcesl cepyuM O MaZIeHbKOM JJOMMKE, OIIN -
CBIBAIOIIEI COOBITHUA, OTCTOAIME OT MOMEHTA
CO3JaHMA TeKCTa 6ojee yeM Ha MOJICTONEeTMS,
nosasunack y Jlopsr Vinrns-Yannpep B 1930-
X IT., KOI[la OHA, HEeIOBO/IbHAsA IIOJIUTUKONM
@. PysBenbra, IpMHANA peLIEHNE PACCKa3aTb
9YUTATENAM O TATOTaX >KM3HM IEPBBIX ITOCe-
JIEH1IeB IIPY OCBOEHUM aMEePUKAaHCKOro 3ama-
ma. bymydm HemocpencTBEHHON Y4YacTHULEN
3acelleHNA 3TUX 3eMenb, VIHII3 Geper 3a oc-
HOBY IIepMOf], KOIfa, COITTACHO QemepanbHO-
My 3akoHy Iomcren-akt 1862 r., TeppuTopun
B psage 3amagHbix mratoB CHIA mormm 6wITh
3aHATHI 3a HeOONBIIYI0 IJIATY /MIOOBIM de-
JIOBEKOM, HE BOEBAaBUIMM Ha CTOPOHE I0XKaH
B IpakgaHcKy1o BONHY. VI X0TA mepuopbl Ha-
nucanus «ManeHbKUX >XeHIIUH» U «MajeHb-
KOTO JIOMUKa B IpepusAX» OTCTOAT IPYr OT
Ipyra Ha HECKO/IbKO HEeCATWIETUN, YUTATENIb
JIETKO MOXXET IpeACTaBUTh KanurtaHa Mapua,
TOJIbKO BEPHYBILETOCSA C BOVHBI, B PO/ OJHO-
ro 13 nepBbIX Oenbix moceneHues Kansaca, Tak
KaK pe4yb B 000VX IPON3BEMIEHNAX U/IeT UMeH-
HO 06 aToM nepuoge ucropunu CIIA. Ilepece-
neHue B « MaeHbKOM JOMUKE» UHNLUNPYETCA
oruioM Jlopsl. Tak, ecTb HeKasA HeIpeoJONMMasd
cuia, Bnekymas Yapnbpsa Vrnsa Ha HoBoe He-

00>KITOE MECTO: OH He X04eT OOJIbIIIe C/IbIIIATh
3BYKM IIpO€3KaINX MUMO €ro IoMa II0BO3-
OK I IIpM3HaBaTh IIOCTEIIEHHOTO 3aCEIEHNA UX
MajIeHbKOT'O II0Ce/Ka B 1ITaTe BUCKOHCUH HO-
BbIMMU TIO0bMMN:

“They were going to the Indian country. Pa said
there were too many people in the Big Woods now.
Quite often Laura heard the ringing thud of an ax
which was not Pa’s ax, or the echo of a shot that did
not come from his gun. The path that went by the
little house had become a road. Almost every day
Laura and Mary stopped their playing and stared in
surprise at a wagon slowly creaking by on that road.
Wild animals would not stay in a country where there
were so many people” [Ingalls Wilder: 1-2].

Orell ¢ yAOBONbCTBMEM BBICTyHaeT /A
CBOUX Jiouepell IPOBOIHMKOM B HEM3BECTHYIO
KYJIbTYPY KOpPEHHBIX oOOuTaTeeil Ipepuit,
yKa3bIBasi, B YMCIIe IPOYEro, Ha 0COOEHHOCTH
IPUTOTOBJIEHNA NUILM y MUHJENLeB IJIeMeHN
ocajKen:

“Then Pa picked up a smoke-blackened forked
stick. And he said that the pot had hung from a stick
laid across the top of two upright, forked sticks. He
showed Mary and Laura the holes where the forked
sticks had been driven into the ground. Then he told
them to look at the bones around that camp fire and
tell him what had cooked in that pot. They looked,
and they said, ‘Rabbit. That was right; the bones were
rabbits’ bones”. [Ingalls Wilder: 176-177].
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JKeHIMHDBI B ceMbAX Iepece/ieHleB CIeRy-
IOT 3a CBOMMM MYXXbsAMMU, laKe €C/IM HE CUM-
TAalOT 3TOT IIar pa3yMHbIM, a4 B caMoll KHUTe
pefiKie HallOMMHAHUA O )XU3HU B LIMBUIN3A-
LMY, BOIUIOLIEHHbIE B U3AIIHON CTaTy3TKe Ha
KaMMHHOJ IOJIKe MOCpefy Npepuu, NnpusBa-
Hbl NIPOAEMOHCTPUPOBATh YUTATENAM MbIC/Ib
O TOM, KaKOJl BBICOKOJ MOJXET OBITh IUTaHKa
CaMOOTpeYeHMA pajy BBICOKOMN Ile/M, KaKoBa
I1eHa «0e3MO/IBHO >KePTBBI» JKEH IIePBBIX I10-
cenenies [Turner 4].

PaccmoTpenHble  peanncTudeckme Ipo-
U3BEJEHNA O MeBOYKaX BTOPOJM IIOIOBMHBI
XIX - BTOpoit momoBuHel XX B. BO MHOIOM
aBTOOMOrpadUYHBl U OTPAXKAIOT JIMYIHBIN
ONBIT NMCaTeNbHNUL. Xy[OXXeCTBEHHO IIepe-
ocMbicnnBasA peanbHocTb, @.X. bepnerr,
JI.M. Onkott u JI. VInrns-Yaitngep nomemia-
0T CBOMX F€POVHDb B KY/IbTYPHBI KOHTEKCT
3HAKOMOJ MM 3IO0XM, I[ie efjla U yMeHUe ee
IPUTOTOBUTDH — 3TO OJHOBPEMEHHO COLIMAb-
Hasg U BO3PAacTHas XapaKTE€PUCTMKA T€POUHbD.
B «TaumncrBennom capy» ®.X. bBepHerT ena
Y Ofle>X[ja BOSHUKAIOT caMy co00Ili, HO 3a 4y-
IECHBIM IOABJIEHMEM MUINU CTOUT 3HAYMMBIN
B3POC/IBIil, KOTOPBIM, KaK IIPaBUJIO, ABIAETCA
MaMa WM 3aMeHsAomasn ee ¢purypa. [Ipotuso-
IOJIOKHAsA CUTyalMs, IpM KOTOPON NuILa He
COOTBETCTBYET BO3PacTy pebeHKa VN OTCYT-
CTBYET, MOXKET MHTePIPETUPOBAThCs B Ooree
HMIVPOKOM Ky/IbTYPHOM KOHTEKCTE ¥ TOBOPUTH
0 «3a0polIeHHOCTN» pebeHKa B paMKax He-
CIpaBe[/INBOI COLMANbHON cucteMbl. Ponb

MaTtepu B obecrieyeHUM OBITOBBIMU OaraMm,
a TaKXXe B YTBEPXXIEHUM NYXOBHBIX LIEHHO-
CTeli, CJI0KHO IIepeOLleHUTb M B JIUTepaType
IUIsI YMTaTeNe-MOAPOCTKOB. B To BpeMs kak
OTILIBI OTBEYAIOT 32 IPUHATHE BaXKHBIX >KM3-
HEHHBIX peIleHMII WIX 3HAKOMCTBO JeTell
C HOBBIMM KY/JIBTypaMM, MaTepyu, OCTaBasiCh
JloMa, YCTaHaBIMBAIOT He3bIO/IeMYI0 ILIKaIy
[[EHHOCTel, BO3Bpallas >XWU3Hb, Oaaropgaps
MajIeHbKUM MITPUXaM LMUBUIU3ALNY, [IaKe
B HOBBIX U TSKEJIBIX YCTIOBMSAX, B IIPUBBIYHOE

pycro.
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GASTRONOMIC IMAGES IN AMERICAN GIRLS FICTION
BY EH. BURNETT, L.M. ALCOTT, AND L. INGALLS WILDER

Olga Yu. Orlova, PhD (Philology), Associate Professor, Ural Federal University (Yekaterinburg,
Russia); e-mail: orlova_82@inbox.ru

bstract. Children’s literature expectedly seeks to describe the daily life of a child, in which

gastronomic images often have a certain set of symbolic and social meanings. Consideration
of images of food in works for children and adolescents through the prism of contemporary literary
theories makes it possible to fit the motif of food, which includes, among other things, rituals of eating
and cooking, into a broader cultural context. The article analyzes the works of American writers
L.M. Alcott, EH. Burnett and L. Ingalls Wilder, written in the second half of the XIX - early XX century
and constituting classics of English-language children’s literature. The study of images of food in semi-
autobiographical works of American writers about girls and for girls, which include the novels of Alcott,
Burnett and Ingles-Wilder, is important for a number of reasons. Firstly, in works for teenagers, food
acts as a social marker, and the ability to cook it indicates the entry into adulthood. Secondly, each of the
works presents various ways of interacting with other cultures, including via gastronomic issues, which,
in accordance with the tasks of adolescent literature, questions the role of significant adults who support
the child in getting acquainted with a new culture or insist on preserving their own.

Key words: food in fiction, American children’s literature, the image of mother, postcolonial
studies, gender studies, F.H. Burnett, L.M. Alcott, L. Ingalls Wilder, coming-of-age novel
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