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AHHOTauI/m. CraTtbsa obpalleHa K IOCTeTHEMY ONyOIMKOBAaHHOMY pOMaHy COBPEMEHHOI IIOTIaH/CKOI
mycarenpHusl Amu Cvut How to Be Both (2014) kak poMaHYy, TeMaTyKa U KOMIIO3UIVIS KOTOPOTO TeCHO CBA3aHBbI
¢ aKdpacyucoM ppecok uTanbaHckoro xupomucia XV Beka Opandecko menb Kocca. B ¢pokyce BHMMaHNUA OKa3bIBAIOTCA
byHkIuM skdpacuca B permpeseHTalM TeMbl cMepTM U mamATH. KoHIenuusa mpousBefieHNs B LeIOM M YaCTHOCTAX
CTPOMTCA BOKPYT MAEM UATEKTUIECKON CBA3Y OIO3ULIMNIA, IPeCTaBIeHHbIX B GUI0COPCKOM, BpeMEHHOM, TeHIEePHOM,
3CTETMYECKOM KOHTeKcTax. [ToaTyka poMaHa Takke JeMOHCTPUPYET IPMHINII JBOIHNYECTBA, MAHUPECTUPYEMBbIIT B €ro
3armaBuy ¥ Kommosuiyu. KoMmosumys poMaHa, cocTosmas u3 IByX (OpMarbHO CaMOCTOATENbHBIX JacTeil, TO3BOJIAET
CHenaTb MpenIonoXkeHne 06 0coboM THIle CBASHOCTY MEXKIY HMMM M TPaKTOBaTb POMaH B IIE/IOM KaK «IMITUX» WIIN
«9KPPpaCTUIECKUIT POMaH».

I(IIIO‘leBbIe cnoBa: How to Be Both, Amu Cmut, ®panuecko penbp Kocca, akdpacuc, [BOIHIYECTBO, MOITUKA
3armaBus.



TBOp‘IeCTBO COBPEMEHHON IIOT/IAH/ICKON
nucarenbHnibl A Cvut (pop. 1962)
B OT€4YE€CTBEHHOM }II/ITepaTYpOBeI[eHI/H/I
IIPaKTNYeCK) HeM3BeCTHO. [Ipu sTom ueTwIpe
U3 HIeCTV POMAHOB MMCATENbHUIIBI TIepeBeeHbI
Ha pycckmit A3bIK («OTtenb — Mup» (mep. 2009 1.),
«VIpoHMS XM3HM B Pa3HBIX UCTOPUAX» (TIep.
2009 r.), «Kak» (mep. 2009 r.), «CmydgarHO»
(mep. 2009 T.)) ¥ BBI3BIBAIOT YNUTATEIbCKMUI
uHTepec B BemmkoOpuranuu u 3a pyoexom’.
Cmur oOpaiieHa K B3aIMOOTHOIIEHVISIM
Me)KHy NpeACTaBUTENAMU Pa3HbIX IIOKOJIEHUI
U Jaxe 310X, HO He YITyCKaeT M3 BHUMAHUA
UM COLMajbHbIe TPOOTEMBI  COBPEMEHHOII
[Hotmanpun?®. VI Bce yKe TPOH3UTETBHON JIMHMEN

! 3a 6/1arOCK/IOHHBIMM OT3bIBaMIL Ha feboT CMUT IOCIe-
posaj Harpapsl 3a Hotel World (2001). Poman moyunn
Encore Award (2002), Scottish Arts Council Book Award
(2001), mommuanmio Ha Scottish Arts Council Book of
the Year Award, a Taxoke B 2001 romy Bomén B KOPOTKMIt
cmmcok Orange Prize for Fiction u Man Booker Prize for
Fiction. ITocnenyromue pomansl The Accidental, namu-
canHblil B 2005 roxy, 1 How to Be Both Taxke Bxommmm
B KOPOTKIE CIIMCKM 9TUX MPECTIKHBIX Harpaj. PomMaHb
Girl Meets Boy (2007) n There But For The (2011) 6bun
[IPU3HAHBI Ty YLIMMY KHUTAMU TOja: IIEPBBIIT — 110 BEPCHI
qyratesnei xxypHana Diva (Diva magazine readers’ choice
Book of the Year) B 2008 roxy, BTOpOIi OMTy4nI Harpagy
Hawthornden Prize (2012) u cTa OfHOI 13 JIy4IINX KHUT
o Bepcun Guardian book review (2001).

2 JInTepaTypHBIil Iy Th UIOTIAHACKOI MICATENbHNUIIBI Ha-
Yajics IOCJIe TOTO, KaK OHa yIIIa ¢ JOJDKHOCTY IIPeIo-
[aBaTe/sl aHITIMIICKOTO s3bIKa U3 YHuBepcutera Crpat-
kmaiig B DImasro. B 2007 rogy Amu CMUT CTaHOBUTCA
yieHoM KoporneBckoro nureparypHoro obmiectsa. B Ha-
CTOsillee BpeMsI OHA TAaKXKe MMIIET PeleH3My Ha KHMU-

BCEX POMAHOB IVICATeIbHVIIBI CTAHOBUTCA TeMa
M00BY (B TOM 4¥yIC/Ie TI0OBY MEX/Y KEHII[VTHAMMA)
u cMmepru. [1ybOKO WHTMMHAas TpPaKTOBKa
HaMsATH, BUHBL, CKOpOM COCTaB/IsieT OCOOBI
wiacT B npose CMWUT, HauMHas C JieOIOTHOTO
pomana Like (1999) u 3akaH4MBas1 MOC/IETHNM U3
OIyO/IMKOBaHHBIX POMAHOB IMCaTeTbHNIBI How
to Be Both (2014).

Iloka Ha pyccKmuil A3BIK He IepeBEEHHbIN
How to Be Both TpuyM@anbHO BOIIeN B KOPOTKUI
crmcok Bykepa u BbI3Bam 0OJIBIION pe30HAHC
U Y BBICOKOJIOOBIX KPUTMKOB, ¥ B LIMPOKNUX
YUTATENbCKMX Kpyrax’. POMaH cOCTONT M3 [IBYX
qacreit, GOpManbHO He CBA3aHHBIX MeX/Y CO00IT,
9TO, €CTECTBEHHO, IIPOBOLMPYET Ha pa3MblIile-
HVSL O MO3THKe ero 3araaBuA. OgHako IO Mepe
YTEHVsI CTAHOBATCA BUJHBI MHOTOYVC/IEHHBIE
CBA3M, OODBEAVHAININE IIeCTHAAIIATIICTHIO0
JIeBOYKYy 13  coBpeMeHHoro Kemb6pmmxka
Y UTJIbSTHCKOTO XyHoXKHMKa XV Beka DpaHdecko
nenb Kocca.

Tema cmepT v cKOpOY B pOoMaHe IIeHTpajIbHas,
HO IIpeIofjHeCeHa OHA HEOKMIAaHHO: B pOMaHe
BO3HMKaeT o06pa3 ¢pecok, romy6boit 1uBer
KOTOPBIX OYATO BBICBET/ISIET BCE BOKPYTL, HeCeT
IOKOM ¥ TeIUIO B AYLIy, HEePEXNBAIOIIYIO
yrpary. CoOIpMYaCTHOCTD MCKYCCTBY, KaKylo
Obl HeOXWJaHHYIO (GOpMy OHAa He IpPUHIIA,
paspylIaeT IpefebHOCTb, KOHEYHOCTD CMEPTHL.

Vicropua JDKOpmK, Kak €€ 30ByT OKpY-

ru g raser The Guardian, The Scotsman u the Times
Literary Supplement.

> The Complete Review. — Pexxum mocrtyma: http://www.
complete-review.com/reviews/popgb/smitha4.htm.
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JKalollye, PpasBoOpayMBaeTcs  O[HOBPEMEHHO
B TIpeAbIAYIEM TOAy, OO CMEpPTH €€ MaTepw,
U B HaCTOAIIEM, — JIeBOYKA TAXKE/IO IEPEHOCUT
notepro. Hecmorps Ha TO, 4TO J>KOPIK MOYTH
HIIKOI7]a He TIOHJMaJIa CBOI0 MaTbh, YOSKIEHHYIO
GeMUHNMCTKY M VWCTVHHYIO — IeHUTETbHUIY
UCKYCCTBA, OHAa CKy4yaeT IO Heil — [eBOYKa
IPOBOINT «OOPSI/IbI» B 4eCTb MaTepy, a TaKKe
OepeTcss BMecTe C IIOAPYTOM 3a IPOEKT O ee
mobuMoM xypoxHuke. Vimenno ¢pecku Opan-
4yecko fiennb Kocca Korma-To BBISBaIM Yy MaTepu
n y camoil JDKOpPIK MOMEHT IpO3peHus,
erudanuy, MoHATON B Kyxe xorica'. IIpn Bceir
CBOeJI OpHaMeHTa/NbHOCT (pecky DpaHUecKO
nenb Kocca cBsA3aHbI € TOMOBBIM (30/1/1aKaIbHbIM)
LVK/IOM M COOTHOCHMMBI HE€ TONbKO C WJeNn
BpPEMEHU U JBYDKEHMS B HeM, HO 1 C 6a30BBIMMI
IPECTABIEHNAMY O CIOKHOM  JMaNeKTHKe
CMEePTU U BO3POXK/IEHMAL.

B pgpyroit 4Yactm pomMaHa, IIOMELEHHO
B XV Bek, unTare/nb y3HaeT 00 MCTOPUY CO3JaHNsA
atnx ¢pecok. Ilepen Hamm pasBopaumBaeTcs
«IeyICTBUTENbHBIN 9Kppacuc» (actual ekphrasis)
B TepmuHonorvu [x. Xommanpepa [Hollander,
p- 209]. Kpome Toro, B moBecTBOBaHVE€ BHOCUTCS
CIOKET O  MMUCTUYECKOM  XY[OKHUYECKOM
npospenyy:  PpaHdecko BUAMT — MajIbulMKa
C KaKOI1-TO TabOMIYIKOI, KOTOPYIO TOT HOCUT Haf
rosioont. JImmp mpouyuraB uctopuio KOpmK,
MbI IIOHMMaeM, 4TO 3TO OHa C I/IaHIIeToM. B ero
CHAaX BO3HUKAET ¥ JIPyroil o6pa3 u3 Oymylero

! IIpuMeuarenbHO, 4To gyccepranys CMUT ObUIa IOCBS-
meHa TBopuecTBy [Ikerimca Jlxorica, Yunbama Kapmoca
Yunpsamca u Yonneca CruBenca.

- ¢ororpadpus, xortopylo [Dxopmk Kymmia
MaTb. boree Toro, mo crokery pomaHa Ajm
Cmur @PpaHyecko - [eBOYKa, KOTOpas IIOC/Ie
CMEpPTM MaTepyl HaJieBaeT MY>KCKYIO OJeXAY,
4TOObI 3aHMMAThCs OJKMBOIMCHIO, 3aHATHEM,
JI03BOJIEHHBIM TONbKO WA MyXunmH. C upeei
IIPO3peHNs 0 ToM, how to be both* cBs3aH CroxeT
C TeHJepHBIM IIepeBepThIlIeM: 00e [eBOYKM
He BIOJMHE BIVCBIBAIOTCA B TPAAMIVIOHHBIE
coLyajibHble KOHCTPYKTBI, CBSI3aHHBIE C IIOJIOM,
06enx HasbIBAIOT MY)XCKMMM VMeHamu. OtMe-
TVM, 9TO B CBOeM paHHeM pomaHe Girl Meets Boy
Cmur obpamaercss k Mudy o6 Vuce. Tonbko
ecru B Mude Vidrica, 1eBOUKY, BOCHIUTAaHHYIO KaK
MaJIb4MK ¥ BIOOVBIIYIOCA B JPYTYIO [IEBOUKY,
0OrM IpeBpaIalOT B MajIb4MKa, TO, KaK TOYHO
ormetnna Ypcyma K. Jle Iyun, snamenuras
nycarenbHNan0603peBarenb The Guardian, Ann
CMAT MeHseT IO repoeB 6e3 00XKeCTBEHHOTO
BMeEIIATe/IbCTBA’.

TekcT, KOMIIO3MIIMOHHO IIpefiCTaBJIeHHbI
IByMs YacTsAMY, OKAa3bIBAaeTCS IIPOHVM3aHHBIM
TeMaTUYeCKVMY OIIO3VULIMAMI: CBET ¥ TbMa,
OMM30CTb M YHAJNIEHHOCTb,  IIPUCYTCTBYE

> Ay CMUT B OFHOM V3 MHTEPBBIO IIPU3HA/IACD, YTO Ha-
mdue IBYX OpaTbeB M ABYX CeCTEp Kak OBl maBaso eif
IIpaBO BBIOpATh, KAKOTO 11071 OHA XOTesa 66l ObITh («with
two brothers and two sisters, she almost felt she could
choose which sex she wanted to be»). Iepou ee npensiny-
LIYIX POMAaHOB HEPENKO COMHEBAIOTCA B CBOEI T'€HEPHOI
TIPMHAIESKHOCTH, UYTO JAET €1I€ OOVIH IIOBOJI TPAKTOBATDh
HasBaHue pomana How to be Both.

*Ursula K. Le Guin. The Guardian, oTpbIBOK peljeH3un
¢ caitta The complete review. — Pexxum pocryma http: //
www.complete-review.com/reviews/popgb/smitha4.htm.



M OTCYTCTBME, TEIUIO M XOJOf, yTpara
U mamATh, u np. OJHAKO MMEHHO MCKYCCTBO
U CIOCOOHOCTb €Tr0 BOCIPMATUA CTaHOBATCA
HOMTYMMCTUYECKUM K/IIOYOM K CHATHIO JIIOOBIX
nperpaj ¥ NpOTMBOpe4uit. IpaHunpl renuepa,
BPEMEHM, HEIPOHMIAEMOro ombiTa «/Ipyroro»
Ja ¥ CaMOM >KM3HM M CMEPTM pPa3pyIIATCA
Ormarogaps  IPO3PEHMIO  OFHOBPEMEHHOCTU
COCYILIECTBOBAHMsA BCErO M BCA B MCKYCCTBE.
VIMeHHO 1O3TOMY, IEHTPA/IBHOE MECTO B CIOXKETE
poMaHa 3aHMMaeT O9Kdpacuc - OIMCaHNe
U TpakToBKa ¢pecok ODpaHUYeCKO MaTepbio
J>KOpIK, [I€BOYKOM M CaMMM  XY[OXKHMKOM.
Knaccnuecknii «amanor nepej KapTUHOM» TaKKe
OKa3bIBaeTCA MIMAJIOTOM C aBTOPOM KapTUHBI,
B pomaHe Amu CMWT IPENCTAaBIEHHOM IOYTH

OyKBa/IbHO.
B pomane MO>XXHO HalITV HECKOTIBKO IIPYIMEPOB
skdpacuca. Spuailmmiti U3 HMX - OIMCAHUE

¢pecox Ppanuecko B Ilamanmo Ckudanoiis.
B 3aBucMMocTM OT TOro, Kakas 4acTb pOMaHa
YUTAETCS TEPBONM, MBI 3HAKOMMUMCS OO
C ucropment cosmaHus ¢pecku, b0 C TEM,
KaK OHa BBIIIAMUT CETONHs, paccMaTpuBaeMast
IJIaBHOJ TepouHelt [DKOpIK.

Vicropusa  cospaHmsa  ¢pecky  JJOBOTBHO
noppo6Ho omuceiBaetcss Ay CMUT, yHe/sIoniei
OT/Ie/IbHOE ~ BHUMaHUE  DAaCIONIOKEHUI0  ee
qacreit. Tak, B 3ane MecAnesB ObUIO ABEHANLIATH
M300paKeHMI, KaX7oe u3 KOTOPbIX
3agymbiBasiocb DpaH4yecko B COOTBETCTBUU
¢ MUQOIOTMYECKUMI TIPECTAB/IEHNsIMY O 6orax

the top of the new wall we were to paint lifesize
gods arriving all through the year: at the bottom
we were to paint lifesize scenes of Borse’s year,
with the seasonal work of a common year and
the illustrious Borse always at its centre. In the
middle, though, between these, there was a broad
blue sky space planned»'. Ilomnmo aToro, KaXkzas
U3 KapTMH Jemiach Ha Tpu (60XKeCcTBEHHOe
4JIC/I0) YACTH, MApPKUpPyeMble TOPU30HTATbHBIMMI
nomocamu. B BepxHeit yacTyt JO/DKHBI ObUN OBITH
1300pa>keHbl 60T, KaXK/blil B CBOEII KOTIECHNIIE;
B CepefiiHe — IIOKPOBUTETIbCTBYIOLIVE 3HAKI
30/iMaKa, B HYDKHEI 4acTy M300pakamach KM3Hb
IPOCTBIX ofeil. Takoe mogpoOHOe ommcaHue
B 3aBUCHMOCTH OT IIOPsI/IKa YTEHNS JBYX dacTeit
pOMaHa WM TOTOBUT YUTATEJIsI, BBICTYIAs
aKdpacTuyeckoil  akcrosunyeir  [boukapesa,
c. 108], mnm 0ObsICHAET MOSB/IEHNE K/TACCUYECKO-
IO «pasMBIIUIEHNA Hepef KapTUHOI» [I>KOPIXK.
O6paTnMcsi HEMOCPEeACTBEHHO K 3K(pacucy

¢peckn. B maHHOM  caydae = yMecCTHO
BOCIIONIb30BaTbcA  ompeneneHneM JI. Temrepa,
XapaKTepUSYyIOLIero 9K(pacuc Kak «3amlnch
IOC/IEf{OBATE/IBHOCTH JIBVDKEHMIT /143

Y 3PUTE/IbHBIX BIIEYAT/IEHNII», «00pa3 He KAPTUHBI,
a BUJIeHMdA, TOCTIDKEHVS KapTuHbD [lemrep,
c. 10]. leBouka nmpuesskaet B VTamio ¢ MaTepsio.
JIMeHHO TI71asaMM TOJPOCTKA, HE CMIIKOM
pasbmparomerocs B JMCKYCCTBOBEIYECKIUX
TOHKOCTAX, YUTATE/II0 IPEAraeTcs B3I/IAHYTb
Ha IIPOM3BEJEHNA UCKycCcTBa anoxu PeHeccaHnca.

'3pech U ganee pomaH LuTHpyerca mo: Smith A. How to
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O TOM, 4TO 3TO BOCIpUATHE CYO'BEKTUBHO, MBI
MOXKEM CY[UTb II0 peMapKaM, KOTOpbIe Jie/aeT
J>xopmK, HauMHasA C ONMCAHNA caMoro 3aa: «The
room is warm and dark. No, not dark, its light.
Both. It’s like a huge dark dance hall with a lit-up
picture that goes round some of its walls. There is
nothing else in the room, except some low benches
on which to sit and look at the walls, and over in
the far corner a middle-aged lady (attendant?) on
a folding seat» (3mecp u ganee kypcus Ham — I.T.).
[leBouka oOpaljaeT BHMMaHME Ha OCBeLIEHNE,
He MOXXET OJJHO3HAYHO €ro OIMCAaTb, a Ha3bIBasd
3J1 ¥ TEMHBIM Y CBET/IBIM OfHOBPEMEHHO, BHOBb
OTCBUIAeT HAC K Ha3BaHMIO POMaHa.

Jlanee, repomHsa o6palraeT BHNMMaHUE Ha
pasmep ¢pecku: «Apart from that, there is just
the picture. Its impossible to see it all at once. Half
the room is covered in it. The other half has faded
picture or no picture». [[XOpK IOMYEPKUBAET, YTO
1306pakeH1e 3aHNMAeT ITOTIOBIHY 3a/Ia, MECTaMMU
)K€ HeT HJ4Yero. BHOBb [BOSKOCTDH SIB/IEHHOTO
COBPEMEHHOMY 3PUTEIIIO ¥ CKPBITOTO BPEMEHEM,
«TeMHOTO»  JyIi  IIOHMMAHVs,  aIe/UINpyeT
K Ha3BaHMIO poMaHa'.

®urypa aBrOopa (pecok TakKe IpeaMeT
CKOpee  BOOOp@KeHWs,  HEXeMM  TOYHBIX
VICTOPMYECKNX CBUAETENbCTB. B wacty, rme
II0BECTBOBaHIIE BEAETCS OT /LA BBIMBIIIJIEHHOTO
Amn Cmur OpaHyecko, pacckasaHa cCyabba
MacTepa B GopMme BocroMyHaHUiL. O JIMYHOCTH

' CormacHo Web Gallery Of Art Ha ceropHAIIHWIT TeHb
COXPAHWIOCH JIMIIb CeMb 13 II€PBOHAYA/IBHBIX ABEHAJ-
Laty KaptuH. — PexuM pocryma: http: //www.wga.hu/
html_m/c/cossa/schifano/.

3TOTO0 peaJbHO CYIeCTBOBABILETO XYHOXKHMKA
VIBBECTHO HEMHOro, 4YTO mO03BomsieT CMut
TBOPYECKM IEPEOCMBICTIUTD €r0  MCTOPHIO.
Tak uurarenb, B CYIIHOCTY, OKa3bIBAeTCA
B ITIOJIOXKEHMM TE€POVHY BTOPOJ YacTV pPOMaHa,
nogpoctka JKOpK, KOTOpas — CIIpaliyBaeT
y MaTepy O XyIO>KHUKe, O KOTOPOM OHa HIYero
He 3HaeT, HO paboThl KOTOPOTO OHM IIpyeXan
cMoTpetb. [Ipnmedarenen ee orset: «I knew this,
George, I did know. I read it when we were at home.
But right now I can’t remember it, her mother says.
<...>itkind of doesn’t matter, does it, that we don't
know his name. We saw the pictures. What more
do we need to know? It's enough just that someone
painted them and then one day we came here
and saw them». HerocpencTBenHoe BocmipusATie
VICKYCCTBa [71a30M (BCIOMHIM O Ha3BaHMUM YacTel
pomana Eye u Camera) TpeBOCXOAUT 000
Ipyroit crioco6 BocnpuATus u pedekcuu. Uro
Ke BUIUT JI>KOpmK?

CrHavaima  uckycctBo  ®paHdyecko  mpm-
TArMBaeT B3I/LAA [DKOPIDK CBOe >KMBOCTBIO
u >xusHenogo6uem: « What there is, though, is so
tull of life happening that it’s actually like life, at
least those bits are at the far end. And the people
in the broad blue stripe which goes all round the
middle of the wall, all through the middle of the
picture splitting it into an above and below, look
like they’re floating, or walking on air, especially in
that brighter part». Y>xe 3gecb Cmut ncnonbsyer
Te K€ CJIOBa, YTO BO3HUKHYT B [IPYTrOil 4acTu
pOMaHa IpY ONMCAHVM MCTOPUY CO3JAHVIA STOM
dpeckn: «As if floating in this blue, like clouds,



®pecku @panyecko aenp Kocca B [Tamanuo Ckudanoiis
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Falcon wanted a frieze of astrologicals». O6e
repouHy MeTaoOpUYecKy Has3bIBAIOT JIeJICTBIUE
wipiBymyM (floating). Vix 6mmusocth, BoIpekn
CTOJICTAM, OKa3bIBAaeTCsI BOSMOXKHOUI O/1arofapst
UX IIPUYACTHOCTM MCKYCCTBY, CIIOCOOHOCTH
OIIyTUTb TIOABJDKHOCTb B CTaTMYHON ¢opme
Y JKU3Hb B JIaBHO YILIEAUINX KapTVHAX I[POII-
JIOTO.

Ho BHMMaHue [eBOYKM Takoke 3aHVMMAeT
u300paKeHNe YTOK M JPYTMX ITHI, a TakoKe
Je/I0BeKa, JiepyKallero ofiHy u3 yTok: «There are
ducks. There’s man with his fist round the neck
of a duck. The duck looks really surprised, like it’s
saying what the f-. Above the duck’s head theres
another bird just sitting there completely free.
It’s sitting next to the man and it'’s watching him
throttling the duck as if its quite interested in
what’s happening». BeposiTHee Bcero, ara cuiena
3 0OBIYHOIT XKVM3HM IPOCTBIX JIIOfell BIIEYaT/INIa
COBPEMEHHYI0 JIeBOUKY-TIOAPOCTKA, KOTOpast
3aMedaeT TaKXKe co00aKy, ObIKa, YAMBIIAACH
VX HEeCTeCTBEHHOMY, HO IPU 3TOM >XUBOMY
usobpaxenuto. OT M3006pa>keHMiT >KUBOTHBIX
J>KOpmK nepexoguT K MofAM. CMUT ONMChIBAeT
BCE IO MeNbYalllliuX AeTajeil 1IBeTa, IBVKEHUM
Trofel, feTaneit ux opexabl. Ho B3rman [xopmx
OyATO pacKpauBaeT KapTUHY Ha (parMeHTHI,
ee BHVMAaHMs HEJOCTATOYHO, YTOOBI CXBATUTh
KOMITO3MIMIO Le/imKoM: «There are unicorns
pulling a chariot here and lovers kissing there,
and people with musical instruments here, people
working up trees and in fields there. There cherubs
and garlands, crowds of people, women working

at what looks like a loom up there, and down
here there are eyes looking out of a black archway
while people talk and do business and don’t notice
the looking. There are dogs and horses, soldiers
and townspeople, birds and flowers, rivers and
riverbanks, water bubbles in the rivers, swans that
looklike they’relaughing. There'sa crowd of babies.
They look haughty. There are rabbits, or hares,
no, both». PaccMOTpeB HIDKHIOI 4acTh (pecKr,
IeBOYKA CKO/Ib3UT B3IJLAZIOM IIO €VHOPOTaM,
KOJIECHMIIe, 3aTeM BHOBb OOpallaeT ero Ha
JIOet ¥ )KMBOTHBIX. B omycanuy npesampyer
yHnorpe6ieHne  OTHOCIOXXHBIX  OFHOPOJHBIX
YJIEHOB, a TaK>Ke c/10B here (3mech) u there (Tam),
COBEPILIEHHO He JJAIOLINX IIPeJCTaB/IeHNUS O TOM,
I7ie IMEHHO HaXONATCA Te VUIV VIHbIe OObeKThI
VM KaK OHY CBfA3aHBL. lepomHsA mOTpsceHa
MHOroo6pasueM M300paKEHHOTO M HaXe He
MOXKeT Pas3/MINTh 3alilleB ¥ KPOIUKOB, HO 3TO
y>Ke HeBaXKHO.

[TocpencTBOM OYATO HAaMBHOTO CIOBECHOTO
ordeTa 00 YBUIEHHOM [KOPIK BCe >Ke yHaeTCs
IPOHUKHYTb B CYTbh CTWIeBON HoBauyy PpaH-
YeCKO, YXBaTUTb ee CTpeM/IeHNe IepefaThb
OfHOBPEMEHHOCTb ¥ COIIPUCYTCTBME BCETO
U BCA depe3 ICTETUYECKUIT OIBIT: OMM30CTDb
U JJATIBHOCTD, CBET M TbMY, TEIUIO U HPOXJIafY,
IPUCYTCTBUE U YHAIEHHOCTb. B opurunane aTo
nepemaércs mpy momouy cnosa both, kotopoe
BHOBDb OTCbITaeT K Ha3BaHNIO poMaHa. boree Toro,
®DpaHuecKO Ha MPOTHKEHNM POMaHa HECKOJIBKO
pa3 yImoMMHaeT MacTepoB, 0 KHUTaM KOTOPBIX
OHa y4maack: 310 YeHHmHo YeHHMHM, aBTOP



«KHurm 06 McKyccTBe, WV TPAKTAT O SKMBOIUCI»
(XVI B.), u Jleon bartucra Anpbeptu m ero
tpakrar «O >xuBommcy» (1435). VI3BecTHO, 4TO
o6a mMactepa ObUIV 3HAMEHUTBIMM TE€OPETUKAMMI
UCKYCCTBa CBOero BpeMeHu. OpaHuecko He pas
CCBUIA@TCS Ha HUX, B TOM YVCIIe, KOT/Ia OIIVIChIBAET
cospanue ¢peckun B Ilamanuno Cxudanoiis:
«I'learned <...>how to tell a story, but tell it more
than one way at once, and tell another underneath
it up-rising through the skin of it». Vimenno
9Ty OJHOBPEMEHHOCTb JIBXK/Ibl PacCKa3aHHOI
yCcTOpUY 0 6Orax ¥ 0 IPOCTHIX TIONAX, O BEYHOM
LVKIe ¥ O OPeHHOCTV ¥ KOHEYHOCTM >KUBBIX
TBapeil, 0 BceobIeM 1 ITyOOKO JIMYHOM OIIbITe
qyBCcTBYeT [KOpmK. B nyxe peHeccaHCHOro
aHTponoueHTpusMa  DpaHyecko  HasbIBaeT
IpollecC TBOpYECTBA M KapTHHY (Kak ero
pesynbrar) nBoitHBIM 3HaHueM: «Cause the life
of painting and making is a matter of double
knowledge so that your own hands will reveal
a world to you to which your mind’s eye, your
conscious eye, is often blind».

[Tosxxe  JDKOpI>X  HaYMHAET  IIOHMMAThb
VICKYCCTBO ¥ OCMBIC/ISIET €TI0 B eJUHCTBE 1]e/I0r0
u gacreit: «It is like everything is in layers. Things
happen right at the front of the pictures and at
the same time they continue happening, both
separately and connectedly, behind, and behind
that, and again behind that, like you can see, in
perspective, for miles. Then there are the separate
details, like that man with the duck. Theyre all also
happening on their own terms. The picture makes
you look at both - the close-up happening and the

bigger picture». Cama oHa 6yaTo yromobnsercs
XYIO)KHUKY, KOTOPBIII HE CTONBKO BWINT
IpeIMeT, CKOIbKO YyBCTBYET €TI0, CTAHOBUTCA VIM
B IIpoliecce 11 B pe3y/ibTaTe TBOpYecTBa. TakoBa
nosuiys Opandecko: «It is a feeling thing, to be
a painter of things: cause every thing, even an
imagined or gone thing or creature or person has
essence: paint a rose or a coin or a duck or a brick
and you'll feel it as sure as ifa coin had a mouth and
told you what it was like to be a coin, as if a rose
told you first-hand what petals are, their softness
and wetness held in a pellicle of colour thinner
and more feeling than an eyelid, as if a duck
told you about the combined wet and underdry
of its feathers, a brick about the rough kiss of its
skin». VIsobpaxkeHne, 110 MHEHMIO XY[OXKHMKA,
INO/DKHO OBITh >KM3HENOLOOHBIM B [IEeTaJIAX,
TOIZIa OHO OyZieT y3HaBaeMO U BOCIHPMHATO KaK
uctyHHOe. [Tpy 3TOM caM XYIOXXHVK YXOUT Ha
BTOPOIl IUIaH: COENMHAACh C M300paskaeMbIM,
OH He IIPOCTO BBIpaXKaeT cebs, HO M300pakaer,
PacTBOPSACH B CAMOM M300payKeHNIL.

Ha mHam B3IIA#, 3TO MHO3BOMAET Marepyu
IKOpIDK  TOBOPUTb O MEHBIIEl BaKHOCTU
6uorpaduyeckoil CripaBKi O >KMBOINCLIE, BeMb
OH OCTaéTCs B CO3JJAHHBIX MM IPOU3BEJCHMAX,
cTa”HoBUTCA MX 4acTblo. Cama PpaHUecKo Tak
rOBOPUT O >Ku3HM xyBorucia: «Cause thats all
life of a painter is, the seen and gone disappearing
into the air, rain, seasons, years, the ravenous beaks
of the ravens. All we are is eyes looking for the
unbroken or the edges where the broken bits might
fiteach other», u fanee: «<we go outanonymous into
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®peckn Opanvecko aenp Kocca B [Tamanio Ckndanoiis



the insect air and all we are is the dust of colour,
brief engineering of wings towards a glint of light
on a blade of grass or a leaf in a summer dark».
CMuT TOmYEpKMBAET 9Ty WJEI0 pPacTBOPEHN,
pacIbUIeHNs, PacIpOCTPaHEHMsA XYHIOKHUKA,
HasbIBas €ro BO3JyXOM, BETPOM, JOX/EM, CaMOM
KPACKOM U T.IL

®axtel Omorpaduy XYZOXKHMKA MEPKHYT
B CPaBHEHMU C NPSAMBIM BO3JICVICTBUEM €ro
VICKYCCTBA, TOTO BIICYATJIeHMA ¥ OLIYLCHVS
COIPUYACTHOCTY, KOTOPBIE OHO OCTaB/IsAeT. VI Bce
e TocTe cMepTy MaTepy [DKOPIK CTpeMUTCA
y3HaTb Oombuie o PpaHdecko, MO0 IIABHON
HNPUYMHON ee MCCIIeOBAaTeNIbCKOTO MHTepeca
K XYZOXKHJMKY CTAaHOBUTCS TPOTaTe/IbHAsA IIOIIBIT-
Ka IPOHUKHYTbCS  BOCIPUATHEM  MaTepl,
CTPacTHOE >KeJlaHMe IIOHATb, YTO BHJENA, UTO
YyBCTBOBa/Jla OHA, co3epuass KapTuHbl DpaH-
9eCKo.

«And which comes first? her unbearable
mother is saying. What we see or how we see?
Do things just go away? her mother says. Do
things that happened not exist, or stop existing,
just because we can't see them happening in
front of us?», - akdpacuc dpecox Ppanyecko
HOATA/IKMBAeT K PasMbILIICHNAM O OPeHHOCTU
Y BEYHOCTM, BO3MOXXHOCTV IIPORODKEHIS
CYILeCTBOBAHNA B MIpe IOC/Ie yXofia 13 Hee. Tax,
K/IIOYEeBBIM BOIIPOCOM KO, CTaHOBSIVIMCA
JIEITMOTVBHOM TEMOJM pPOMaHa, CTaHOBUTCA:
«Do you think, when we die, that we still have
memories?».

ITokaspiBas victopuio Ppanyecko, Cmut Oya-

TO 3aCTaB/IsIeT HAC IPU3HATD, YTO BOCHOMMHAHYIS
IPONO/DKAIOT JKUTh B OIBITE IIEPEKVBAHIIA
JICKYCCTBA, @ BMECTe C HUMM M IIaMATh O JAaBHO
ylrenuieM 4enoBeke: «<...> nothing is finished
or unchangeable except death and even death
will bend a little if what you tell of it is told right:
we were friends until I died (if I did die ever,
cause I remember no death) and I trust that he
remembered me lovingly till the day he died
himself (if he did, cause I have no memory of such
a thing)», — Tax @paHyecKo BCIIOMIHAET O CBOEI
npy>x6e ¢ bapTo. [eponHa Ko KOHIIA BOIpOIIAET
U He BEpUT, 4TO OHA JEVICTBUTEIBHO yMepia:
«I lost that contract my father and I signed: I lost
that letter my child self wrote to my father: I kept
the 4 coins, and had them for the rest of my, till
I did 12 die?», u Mbl moHMMaeM, uto PpaHuecKo
IPOIO/DKAET >KU3Hb B CBOMX KapTIHAX.

BaxxHO, 4YTO crefyiomee, Ha YTO CMOTPUT
bxopmx  mepen  dpeckoit  Ppanuecko, -
nocrpoiiku: «The buildings in the picture are
sometimes beautiful and sometimes broken open,
there are broken road slabs and bricks, broken
arches up against fine architecture and plants
growing through the whole and broken buildings
everywhere». [Toka ieBo4Ka He IOHMMAET, ITIOYEMY
KUPOWYYM B HEKOTOPBIX 3[aHVSX pPa3pylIeHbL
®DpaHyecko >Ke HaMepeHO M300pakaeT WX
TaKMMIL: 3TO OTCBIIAET HAC K MU0/ ee JeTCTBA,
KOIZIa JII00OIBITHOMY peOeHKy IIOKasay, 4To
flaKe U3 OOJIOMKOB KUPIIMYEl MOXKHO CO3JaTh
4TO-TO HOBOE.

Tonbko moTepsAB MaTb, [DKOPIK OCO3HaeT
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BOXHOCTb YBUJEHHOTO KaK YacTV «BOCKpelle-
HIsA» MaTepy yepes OOJIOMKY, «KMPIINYM» MaMs-
. [xopmx passemnBaer ¢ororpaduu marepu
Pa3HBIX BO3PAcTOB y ceOs B KOMHATe, a TaKXe
BBIIIO/IHSAET «PUTYa/I»: YTPEHHIO PACTSDKKY TIOfL
MY3BIKY,KoTopyromobmiaeémama. Takoepemnenne
BMECTO TPAIMIIVIOHHOTO HOLIEHNs TPaypHOIL
OJIe>KZIBI CBA3AHO C XKeTaHMeM JIeBOYKY He IIPOCTO
XpaHWUTb IaMATb, HO OYATO JaTb BO3MOXKHOCTb
MaTepy IPOIO/DKATH SKUTb IIPUBBIYHON XKI3HBIO.
OHa cTpeMnTCA IOHATB APY>KO0y Marepu ¢ JInsoii,
KOTOpasi OHAYaTy Ka3alach JIEBOYKE CTPAHHOIL.
I>KOpIPK  TpOsIB/IsIET MeHblle BPaKAeOHOCTH
¥ 6OJIblIIe MHTEPeCa, OfHAKO OCTAETCS OTKPBITHIM
BOIIPOC, 3a4eM JieBOuKa cmegntT 3a JInsoir,
ucnonb3ysa porokamepy. Ha mamr B3raz, ato emé
Of{Ha TIOTIBITKA HOHSTH MUP, KOTOPBIl OKPY>XKal
e€é Marb, M, BO3MOXXHO, IIOIbBITKA IIPOJINTD
JKVI3Hb MaTepy B 3TOM MUpe, a poTorpadirdeckuii
CHYMOK WIM BHEEO — COBPEMEHHBINl aHajIor
YKVBOIIVICHOMY M300pa)KeHNIO MIPOLIIOro. 3/1ech
BHOBb IIpociexusaerca uges CMUT O TOM,
4TO YeJIOBEK He yMMpaeT COBCEM, HO OCTAETCA
B CBOEM OIIBbITE, B TOM, 4YTO OH jienal. B pomane
eCTb BbICKa3bIBaHIe Anb6epTM: «Painting, Alberti
says, is a kind of opposite to death <...> it's a person
who can go to a painting and see someone in it as if
that person is as alive as daylight though in reality
that person has not lived or breathed for hundreds
of years». Tak, KOJIb CKOpO KapTyHa CIIOCOOHA
COXPAaHUTb YelOBeKa J>KMBBIM U HEXKUBBIM
OJIHOBPEMEHHO, KOT/Ia OH MEPTB, OH TAK)Ke V1 XKIIB.
ITpospenne sToro HaxouM B MbIC/IAX DpaHYecKo:

«The pictures mean a death: cause pictures can be
both life and death at once and cross the border
between the two».

BosBpamasice k akdpacucy dpecku Ppan-
YeCcKO, OTMETVIM 3Ha4eHue TOay0oro ¥ CHUHEro
11BeTa, KOTOPBI MICIIO/Ib3YeTCsI B €e BepXHeil 4acTI.
[TapafokcanbHO, HO OH CO3/Ia€T OLIyIIeHle TeTUIa
u cBeTa. VI MMeHHO B rony6oe IIaThe OblIa OfeTa
matb Opandecko. Y [HKOPOmK 9T0 M3006pakeHne
BBI3bIBaeT CIepytone Mpicmu: «It is impossible,
though, not to keep looking then looking back
again at the blue-coloured stripe which runs like
a frieze round the room between the upper part
and the lower parts of the picture in which the
people and the animals seem to float free. The blue
calls your eyes every time. It gives you a breather
from the things happening above and below it».

Amm  CMUT  HAcTOMYMBO  YXOOUT  OT
K/IACCUYECKON 9K3ere3bl, TPAKTOBKYM ¥ pasbic-
HeHMs CMBICTIAa  IIPOM3BENEHMS  MCKYCCTBA.
ITepen Hamu skdpacuc MCUXOIOTMIECKII, KOT/ia
«aKIIeHT IIePEHOCHUTCA C OIMCAHUA CaMOro
IpOU3BEleHNsI Ha OINCaHue CYObeKTUBHOTO
BHevyaTneHysi» [fnenko, c. 51]. VckyccrBo
IPEACTaeT MUCTUYECKMM aKTOM IIPO3PEHVIA
CYLIHOCTM O KM3HV, YMCTBIM 9CTETHYECKUM
dbenomenom. CmbIc n306paskeHHOro Ha dpecke
B CEMUOTIYECKOM KYJIBTYPOJIOTMYECKOM €ro
3HAYEeHUM BPsIJI /I CTAHOBUTCS IIOHATEH T€POHE.
Bormee TOro, BOIpeKM HAIIMM OXUJAHVSIM,
IVAjIor ¥ 00Cy)X/eHye CaMOro M300paXKeHNs He
3aHMMaeT MHoro MecTa. OfHako cama atMocgepa
U CBET, MICXOAAIMII oT Matepn [xopmx, OyaTo



OObeIVHEHHOl  Telepb IIONIOCON  TOMyOoro
nBera ¢ ¢peckoit PpaHdecko, IOATONKHY/IN
ee K IPO3PEHMI0 Yyfla efVHCTBA OBITHA M €ro
nuanekTuku: «George turns towards her mother
and is surprised by how young and bright she
looks standing under the blue. <...> I've never seen
anything like it, her mother says. It's so warm it’s
almost friendly. A friendly work of art. I've never
thought such a thing in my life. And look at it. Its
never sentimental. Its generous, but it’s sardonic
too. And whenever its sardonic, a moment later
its generous again». Hamomuum, uyto [[Kopmx
CMOTPUT Ha OJHY M3 ceMM (PPecOK, CBA3AHHBIX
C TOJOBBIM IIMKJIOM U €rO BEYHO Ma/IeKTUKON
CMEPTU I BO3POXK/ICHUA.

MO>XXHO TaKKe IIPeAIIONOXNUTh, 4YTO CaM
poman Cwmutr How to Be Both craHoBuUTCA
[UNTUXOM WM «9KPPACTUUECKNM POMAHOM»
[Cupoposa, c. 50]. KomnosninmonHoe 4neHeHre
Ha [IBeé CaMOCTOATENbHBIE dYacTy' BBOJUT
YC/IOBHYIO TPaHMUIY MEXJY ABYMsS paccKazaMi,
OyATO HaMepeHHO IIpUBJIeKas BHMMaHMe
K pasMBIIUIEHVAM 00 MX CBSSHOCTH. B atom
CIIy4ae, caM VIHTEPIIPETaTOp OKa3bIBACTCH IIepe]
KaptuHaMy Cmut u 6eper Ha cebs QYHKIMIO
9K3ereTa.

'K aTOMY IOATAIKMBAIOT ¥ HAOIONIeHA HAJl CTUJIEM, 13-
6paHHbIM CMUT, CIpaBelIMBO XapaKTepy3yeMbIM MHO-
TUMM KPUTUKAMIU KaK MOJICPHMUCTCKUI, MOREIVPYIOLINIL
[IBa Pa3HBIX IIOTOKA co3HaHMA. Kpome Toro, orcyTcTByeT
YJIeHeHUe Ha IJIaBbl, UCIIONIb3YeTCA KCIEPUMEHTaIbHOE
IYHKTyalMOHHOe odopMIeHMe (IBOeTOYMS B (PYHKIIUU
Iay3bl, HeBbIIeJIeHVe IIPsAMOI peuy, cBOOOgHAsA KOMOU-
HAIVisl BpeMEHHbIX I7Iar0/IbHBIX GOPM U TIp.).
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Galina D. Timoshenko, Teacher of English at Language studio ‘Context, Rostov-on-Don, Russia;
email: fet999@mail.ru

Abstract. This paper approaches the last published novel by the contemporary Scottish author
Ali Smith How to Be Both. The subtle interplay of thematic and structural elements is proved to be
connected with the ekphrasis of oeuvres by the Italian painter of the XV century Francesco del Cossa.
It is claimed that ekphrasis helps to represent themes of death and memory. The message of the novel
as a whole and in its parts is built around a dialectics of oppositions, given in philosophical, temporal,
gender and aesthetic contexts. The poetics of the novel manifests a doppelgaenger motif, related to the
composition and the title of the novel. Its composition, which consists of two formally independent
parts, suggests the idea of specific connectedness between them. It provides the novel’s interpretation as
a diptych or ekphrastic novel.

Key words: Ali Smith, How to Be Both, Francesco del Cossa, ekphrasis, doppelgaenger motif, poetics
of the title.
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